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EXPANSION

it’s summer! Here we are. I have been looking forward to this time for our biennial conference 
with workshops, tours, and meet-ups; our juried traveling exhibit; our non-juried exhibit; and the 
abundantly satisfying and inspirational opportunity to interact with fellow basket makers. We 
have a record number of registered attendees and I cannot wait to see all of you.

It feels like a time of expansion. NBO is expanding, growing, thriving, and increasing our 
membership. The conference is one of our biggest projects. Lots of work gets done by board 
committees, staff, and guilds. I am so grateful to all the people who work on putting it together. 
The conference is a way for all of us to connect, to meet new people, to be creative, and to be 
inspired. Our publications keep us all in touch.

And, personally, now feels like a time of expansion, openness, and 
inspiration. I am motivated to try some new things, stretch, and digest 
life experiences through my work as a basket maker. I want to keep 
swimming forward while experimenting, discovering, exploring, and 
savoring the experience to the fullest. That expansion is turning into 
energy. Summer is a glorious season!

Emily Dvorin, President

s uOOGT�KU�ƂPCNN[�JGTG��CPF�KV�UGGOU�CU�VJQWIJ�KVoU�DGGP�HQTGXGT�KP�CTTKXKPI��/[�XGIGVCDNGU�
CPF�ƃQYGTU�JCXG�VCMGP�TQQV�CPF�YKNN�DG�RTQFWEKPI�NQXGN[�GFKDNGU�CPF�ƃQYGTU�HQT�UGXGTCN�

months to come. What a miracle this is to me year after year.

For the National Basketry Organization, this summer’s arrival brings with it great excitement of 
another kind. Our conference, Tradition and Innovation in Basketry IX, will take place in mid-July. 
Accompanying the conference will be two exhibits: All Things Considered 9: Basketry in the 
21st Century and More to Consider 2. All Things Considered is a juried exhibit; forty pieces will 
travel from American Arts Company in Tacoma to Peters Valley School of Craft in New Jersey 
CPF�VJGP�QP�VQ�VJGKT�ƂPCN�FGUVKPCVKQP��VJG�5QEKGV[�QH�#TVU��%TCHVU�KP�$QUVQP��More to Consider 
is an inclusive exhibit that will take place during the conference on the campus of the University 
of Puget Sound.

While the Conference Committee has worked tirelessly to bring a wonderful, creative, and 
inspiring conference to the attendees, all of the board and staff continue on with our daily work. 
The various NBO committees continue to meet. Our publications bring you new ideas and 
information about other basket makers around the country and sometimes the world. These 
articles span the breadth of  basketry from traditional to contemporary. Our goal at NBO is to be 
a welcoming presence in the basketry community to one and all.

I hope you enjoy this issue of the Quarterly Review. There are articles 
to excite you and encourage your own creativity. As you read QR, 
please stop and look at our advertisers. We are always grateful for 
their support!

Pamela Morton, Executive Director

now
Fiber Art

  CRAFT SCHOOLS
  2 A Thriving Basketry Program 
 in a Serene Mountain Setting

By Barbara Hazelden
 The John C. Campbell Folk School 
 is nestled in the Southern Appalachian 
� /QWPVCKPU��6JKU�CEENCKOGF�KPUVKVWVKQP�
 offers a diverse selection of craft, music, 
 dance, and cooking classes throughout 
 the year. The Folk School’s basketry 
 program has attracted many outstanding 
 instructors from across the country and 
 offers workshops for basket makers 
 from beginning to experienced.

 BASKETRY HAPPENINGS

  6  Rooted, Revived, Reinvented: 
 Basketry in America

By Katherine Lewis
6JKU�UKIPKƂECPV�GZJKDKVKQP�EJTQPKENKPI�
American basketry from the Industrial 
Revolution to its presence in the 
EQPVGORQTCT[�ƂPG�CTV�YQTNF�QRGPGF� 
CV�VJG�/WUGWO�QH�#TV�CPF�#TEJCGQNQI[�
CV�VJG�7PKXGTUKV[�QH�/KUUQWTK�KP�,CPWCT[�
and will travel throughout the United 
States until 2020.

 MARKETING YOUR WORK

  8  The Art of Marketing Art
By Marcia Young

 Designing and weaving baskets is only 
 half of what makes a basketry business; 
 the other half is selling those baskets. 
 Whether you’re focused on selling in craft
  fairs and in stores, or you set your sights 
 on exhibitions and gallery representation,
  marketing is essential to your success. 
� 4GCF�CDQWV�FGƂPKPI�[QWT�VCTIGV�EWUVQOGT
  and spreading the word about your work
�� KP�p6JG�#TV�QH�/CTMGVKPI�#TV�q.

M. Young & 
Associates, Inc.

 MEMBER PROFILES  

14 Delores Churchill: 
 Weaving Connects Us

By Leanne Jewett
Delores Churchill, who has been 
named as one of two of the 2017 
National Basketry Organization’s 
Lifetime Achievement Awards, is 
an internationally recognized 
master basket maker who weaves 
with yellow and red cedar bark, 
but is especially renowned for 
her spruce root work, her teaching, 
and her deep knowledge of 
Native basketry.

ON THE COVER: 
Gyöngy Laky, Traverser; 2016; 
branches, commercial wood, 
screws, acrylic paint; 
�������Z����Z���q

 
RIGHT: Ornament by 
Delores Churchill
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20 Gyöngy Laky: Crossing Borders
By Anne Lee
Honored as one of two recipients of 
the 2017 NBO’s Lifetime Achievement 
Awards, Gyöngy Laky has crafted 
intricate sculptural works from both 
natural and man-made detritus—cut 
and painted twigs, commercial wood, 
VGNGRJQPG�YKTG��CPF�VQ[�ƂIWTGUt�
fastened together to form grids, 
vessels, language-related sculptures, 
and abstracted architectural shapes.
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s oft morning sunlight washes over the John C. Campbell 

Folk School’s Basketry Studio, revealing colors and 

textures from students’ projects resting on the worktables. 

Just outside, bird songs blend with the wind rustling through the trees 

and meadows as students return to the studio to resume weaving while 

ƂNNKPI�VJG�TQQO�YKVJ�SWKGV�EQPXGTUCVKQP�CPF�ETGCVKXG�GPGTI[�
The Folk School’s scenic Brasstown, North Carolina, campus is nestled 

in the Southern Appalachian Mountains, about two hours’ drive 

from Asheville, Atlanta, or Chattanooga. This acclaimed institution 

offers a diverse selection of craft, music, dance, and cooking classes 

throughout the year. A weeklong class there is akin to enjoying a 

secluded retreat that nourishes body, mind, and creative spirit.

RESIDENT ARTIST GUIDES BASKETRY PROGRAM
A skilled resident artist manages each subject area’s course offerings 

and also keeps the studios maintained and well stocked. Pattie Bagley, 

the Folk School’s resident artist in basketry and a longtime instructor, 

is delighted that the School offers classes for students’ varied 

interests and skill levels. “The most exciting thing about our program 

is the diversity of classes that we offer. We provide a full spectrum 

QH�VGEJPKSWGU��UV[NGU��CPF�OCVGTKCNUe��1WT�VGCEJGTU�CTG�GZEGNNGPV�CV�
tailoring the classes not only [for] beginning basket weavers, but also 

for those that have been weaving for years. I am excited that each 

year we are able to add new instructors to the program, as well as 

keeping our perennial favorites.”

COLORFUL PALETTE OF BASKETRY CLASSES
The Folk School’s basketry program has attracted many acclaimed 

instructors from across the country.

Massachusetts resident JoAnn Kelly Catsos, who has a sewing basket 

displayed in the Smithsonian American Art Museum, takes every 

12215+6'�2#)'��
612��6JG�(QNM�5EJQQN�KU�PGUVNGF�KP�VJG�

Southern Appalachian Mountains.

$1661/��#�UVWFGPVoU�DNCEM�CUJ�DCUMGV�KP�RTQITGUU�

THIS PAGE: 
TOP: Students of all skill levels in the Willow Basketry 

class in the school’s basketry studio.

#$18'��+PUVTWEVQT�5CTCJ�*COOQPF�IWKFGU�C�UVWFGPV�
during a Charleston Sweetgrass Baskets class.
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CRAFT SCHOOLS

 BY BARBARA HAZELDEN

opportunity to share her 

deep love for traditional 

black ash splint basketry. 

*GT� /KPKCVWTG� $NCEM� #UJ�
Baskets class for advanced 

basket makers focuses on 

baskets one to six inches 

in diameter. Catsos and 

her husband harvest black 

ash trees near their home, 

and process the freshly cut 

logs into satin strips ideal 

for basket weaving. They 

also fabricate the baskets’ 

molds, rims, handles, and 

other wooden parts in their 

own woodworking shop.

Not surprisingly, many of 

Catsos’ students have come 

to share her enthusiasm 

for this elegant, functional 

art form. Student Tony 

5VWDDNGƂGNF� JCU� VCMGP�
nine of Catsos’ black 

CUJ�DCUMGVT[�ENCUUGU�� KPENWFKPI�ƂXG� HQEWUKPI�QP�OKPKCVWTG�DCUMGVT[��
#NVJQWIJ�5VWDDNGƂGNF�JCU�DGGP�ETCHVKPI�DCUMGVU�HQT�QXGT����[GCTU��
he always learns something new from Catsos and his fellow students.

5VWDDNGƂGNF� TGEQIPK\GU� VJG� (QNM� 5EJQQN� CU� CP� QCUKU� QH� ECNO� CPF�
creativity in the midst of a hectic world. “At the Folk School, I can 

completely disconnect from the worries of everyday life and just focus 

on weaving and enjoying time with my friends, both old and new.”

As a counterpoint to Catsos’ black ash basketry focus, handcraft 

URGEKCNKUV�/CTM�*GPFT[�FGNXGU�FGGRN[�KPVQ�VJG�ƂPGT�RQKPVU�QH�YKNNQY�
DCUMGVT[��*GPFT[�CUUGODNGU�HTGUJ��HTQ\GP��CPF�FTKGF�'PINKUJ�DCUMGVT[�
YKNNQYU��VJG�HTGUJ�YKVJGU�EQOKPI�FKTGEVN[�HTQO�JKU�$NWG�4KFIG��)GQTIKC��
willow farm. Willow basketry students also harvest their own fresh 

YKNNQY�HTQO�*GPFT[oU�(QNM�5EJQQN�YKNNQY�DGF��
*GPFT[� CNUQ� VGCEJGU� CP� #PVNGT� $CUMGVT[� ENCUU�� YJKEJ� WVKNK\GU� C�
FGEKFGFN[�FKHHGTGPV�TCY�OCVGTKCN��UJGF�OWNG�FGGT�CPVNGTU�ICVJGTGF�D[�
VJG�$Q[�5EQWVU�QH�#OGTKEC�HTQO�C�YGUVGTP�CTGC�75�(QTGUV�2TGUGTXG��
6Q�RTQXKFG�EQORNGOGPVCT[�VGZVWTGU��*GPFT[�KPEQTRQTCVGU�YQQN��DCTM��
MWF\W��CPF�QTICPKECNN[�F[GF�VYKPGF�ITCUUGU�CPF�TGGFU�
*KU�ENCUUGU�JCXG�IKXGP�JKO�XCNWCDNG�KPUKIJV�KPVQ�VJG�ETGCVKXG�RTQEGUU��
“I believe individuals at any age are happiest when they are engaged 

in learning and creating. The Folk School manages to provide an 

atmosphere where people can step away from their complicated lives 

and focus, through art, on a single creative endeavor, which brings 

them wholly into the present moment. It’s really magical.”
 

A THRIVING BASKETRY PROGRAM 
IN A SERENE 

MOUNTAIN SETTING

The most exciting thing about our program 
is the diversity of classes that we offer.
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Instructor Marianne Barnes 

has found her niche in 

gourd basketry, teaching 

her students to create 

textured woven elements 

VJCV� GPJCPEG� GCTVJ�VQPGF�
gourds. Barnes provides raw 

materials, which she harvests 

near her South Carolina 

JQOG�� 5JG� HTGSWGPVN[�
gathers honeysuckle vine, 

MWF\W�� CPF� NQPINGCH� RKPG�
needles. When necessary, 

she purchases rough cedar 

bark, which she soaks 

and splits before cutting 

KV� VQ� VJG� FGUKTGF� UK\G�� 5JG�
also supplies her students 

with reeds and yarns, sea 

grass, pine needles, and 

NGUUGT�MPQYP� RJKNQFGPFTQP�
UJGCVJ��7UKPI�VJGUG�FKXGTUG�
materials, Barnes shares her 

passion for textural weaving. “Texture is the core to my art.”

Longtime instructors Bill and Mary Ann Smith bring two traditional 

basketry styles to Folk School students. This dynamic Alabama pair 

VGCEJGU�C�YGGMGPF�*KEMQT[�CPF�2QRNCT�$CTM�$CUMGVT[�ENCUU��RNWU�C�
YGGMNQPI� 6TCFKVKQPCN� 5RNKV�1CM� $CUMGVT[� EQWTUG�� (QT� ��� [GCTU�� VJG�
Smiths have shared their expertise and their passion for basketry with 

hundreds of appreciative students.

For both classes, the Smiths invite their students to prepare their 

DCUMGV�EQORQPGPVU�WUKPI�LWUV�C�HGY�JCPF�VQQNU��$[�IGVVKPI�CESWCKPVGF�
with the tree at the outset, students can become more connected to 

the raw materials needed for their baskets.

Through her years of teaching traditional basketry classes, Mary Ann 

5OKVJ�JCU�UJCTGF�KP�OCP[�UVWFGPVUo�ETGCVKXG�DTGCMVJTQWIJU��p1PG�VJKPI�
+�JCXG�NGCTPGF�HTQO����[GCTU�QH�VGCEJKPI�CV�VJG�(QNM�5EJQQN�KU�VJCV�KH�[QW�
don’t believe in magic when you come—you will before you leave.”

%JTKUVKPG� 1IWTC�� QPG� QH� VJG� 5OKVJUo� HQTOGT� 6TCFKVKQPCN� 5RNKV�1CM�
Basketry students, developed a love for this art form through her class. 

“A deep appreciation for the craftsmanship of white oak baskets is 

what I took away with me from this class. This is one of the aspects of 

VJG�(QNM�5EJQQN�ENCUUGU�+�TGCNN[�CRRTGEKCVGtNGCTPKPI�VGEJPKSWGU�CPF�
methods that I can experiment with when I go home.”

1IWTC�JCU�VCMGP�HQWT�(QNM�5EJQQN�DCUMGVT[�ENCUUGU��VTCXGNKPI�HQT�GCEJ�
HTQO�JGT�JQOG�KP�*CYCKK�VQ�$TCUUVQYP��5JG�TGƃGEVU�QP�VJG�XCNWG�QH�JGT�
basketry classes’ “total immersion” experience. “Time just slips away 

as I’m weaving and enjoying conversations with others in the studio.”

WHAT MAKES THE FOLK SCHOOL A SPECIAL PLACE?
The Folk School’s timeless appeal comes from a serendipitous blend 

QH�HCEVQTU��(KTUV��VJG�5EJQQNoU�����CETG�ECORWU�KU�UWTTQWPFGF�D[�VJG�
beautiful southern Appalachian Mountains, with lush green woodlands 

and colorful meadows 

bordering the studios and 

lodgings. Numerous walking 

paths encourage students 

and instructors to draw 

inspiration from nature.

The Folk School provides 

broad and diverse 

opportunities. It currently 

QHHGTU� QXGT� ���� ENCUUGU�
KP� ��� UWDLGEV� CTGCU�� 'CEJ�
session features at least a 

FQ\GP� KPVTKIWKPI� QRVKQPU��
and the School plans to 

further expand its offerings. 

Regular studio upgrades 

CPF� ECORWU� SWCNKV[�QH� 
life improvements provide 

students and instructors 

with an ideal setting for 

experiencing creative 

growth.

(KPCNN[��VJG�,QJP�%��%CORDGNN�(QNM�5EJQQNoU�PQP�EQORGVKVKXG�NGCTPKPI�
GPXKTQPOGPV�OCMGU�KV�CP�KFGCN�RNCEG�VQ�TGCNK\G�CTVKUVKE�ITQYVJ��5VWFGPVU�
are encouraged to experience the joy of learning or mastering a craft 

without grades or other objective measures of achievement. Freed 

from these constraints, they often experience creative breakthroughs 

while enjoying a craft they love.

SAVOR THE FOLK SCHOOL EXPERIENCE
6Q� VTWN[� ECRVWTG� VJG�ƃCXQT�QH� VJG�(QNM�5EJQQN�� UVWFGPVU�RCTVCMG� KP�
GXGT[�CURGEV�QH�ECORWU�NKHG��KPENWFKPI�VJTGG�JGCTV[�HCOKN[�UV[NG�OGCNU�
FCKN[� CPF� QP�ECORWU� JQWUKPI�� .QFIKPI� KPENWFGU� UGXGTCN� EJCTOKPI�
JKUVQTKE�DWKNFKPIU��RNWU�C�EQPVGORQTCT[�'PGTI[�5VCT�EGTVKƂGF�JQOG��
all located in peaceful settings within walking distance of the studios.

During each weeklong class session, students enjoy plenty of studio 

hours, along with some leisure time before dinner. At that time, 

UVWFGPVU� ECP� VQWT� QVJGT� UVWFKQU�� XKGY� CP� KPUVTWEVQToU� QP�ECORWU�
demonstration, or visit nearby Brasstown artisans’ shops.

#U� GCEJ� UGUUKQP� FTCYU� VQ� CP� GPF�� UVWFGPVU� ICVJGT� HQT� VJG�OWEJ�
CPVKEKRCVGF�5VWFGPV�'ZJKDKV��CNUQ�MPQYP�CU�p5JQY�CPF�6GNN�q�5VWFGPVU�
from basketry, jewelry, blacksmithing, and other classes showcase 

VJGKT�ƂPKUJGF�YQTMU��#�OWUKE�ENCUU�RTGUGPVU�C�UJQTV�EQPEGTV��CPF�C�
cooking class provides tasty treats. The creative energy and joy of 

accomplishment are palpable, as everyone celebrates with newfound 

friends they hope to see again soon.

To learn more about the John C. Campbell Folk School and their craft 

offerings, visit their website at www.folkschool.org.

Barbara Hazelden KU�C�YGUVGTP�0QTVJ�%CTQNKPC�DCUGF�HTGGNCPEG�YTKVGT�
YJQ� GPLQ[U� RCKPVKPI� RKEVWTGU� YKVJ� YQTFU�� 5JG� YTKVGU� HQT� DQVJ� PQP�RTQƂV� CPF�
commercial clients.

6*+5�2#)' 

612��'CEJ�YGGM��UVWFGPVU�GPLQ[�CP�KPVTQFWEVKQP�
VQ�EQPVTC�CPF�USWCTG�FCPEKPI�VQ�NKXG�OWUKE�KP�VJG�
Community Room.

#$18'��5VWFGPVU�OCMG�OKPKCVWTG�DCUMGVU�QWV�QH�
black ash in this class taught by JoAnn Kelly Catsos.

OPPOSITE PAGE: Students learn how to use the 

UJCXKPI�JQTUG�CPF�FTCYMPKHG�KP�VJG�5RNKV�1CM�
Basket class.

I believe individuals 
at any age are 

happiest when they 
are engaged in 

learning and creating. 
The Folk School 

manages to provide 
an atmosphere 

where people can 
step away from their 

complicated lives and 
focus, through art, 

on a single creative 
endeavor, which 

brings them wholly 
into the present 

moment. It’s  
really magical.
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t he much-anticipated Rooted, 
Revived, Reinvented: Basketry 
in America has opened at its 
ƂTUV� XGPWG�� VJG� /WUGWO� QH�

#TV� CPF�#TEJCGQNQI[�CV� VJG�7PKXGTUKV[�QH�/KUUQWTK�� 6JG�QRGPKPI�
YCU�YGNN�CVVGPFGF�YKVJ�C�FQ\GP�GZJKDKVKPI�DCUMGV�CTVKUVU�OKPINKPI�
YKVJ�VJG�ITCFWCVG�UVWFGPVU�YJQ�YQTMGF�VQ�ETGCVG�VJG�GZJKDKV��#NUQ�
RTGUGPV�YGTG�0$1�DQCTF�OGODGTU�RCUV�CPF�RTGUGPV��OGODGTU�QH�
VJG�/WUGWO��CPF�GZJKDKV�EQ�EWTCVQTU�,Q�5VGCNG[�CPF�-TKUVKP�5EJYCKP�
+V� YCU� C� RNGCUWTG�
VQ� XKGY� VJG� GZJKDKV��
VJG� DCUMGVU� YGTG�
DGCWVKHWNN[�RTGUGPVGF�
VQ� VGNN� VJG� UVQT[� QH�
DCUMGVT[� KP� #OGTKEC��
6JG� GZJKDKV� DGIKPU�
YKVJ�C�NQPI�JCNNYC[�UJQYECUKPI�VJG�DCUMGVU�TGRTGUGPVKPI�p%WNVWTCN�
1TKIKPUq�� KPETGFKDNG� KPVTKECVG� DCUMGVU� HTQO� C� PWODGT� QH� 0CVKXG�
VTCFKVKQPU��CU�YGNN�CU�HTQO�)WNNCJ��#OCPC��CPF�5JCMGT�EQOOWPKVKGU��
#NQPI�VJG�JCNNYC[�C�UGV�QH� VQWEJ�RCPGNU� KPXKVG�CVVGPFGGU� VQ� HGGN�
FKHHGTGPV�YGCXGU�CPF�OCVGTKCNU��6WTPKPI�VJG�EQTPGT��XKUKVQTU�GPVGT�C�
TQQO�VJCV�TQWIJN[�FKXKFGU�VJG�YQTMU�KPVQ�VJG�ECVGIQTKGU�QH�p.KXKPI�
6TCFKVKQPU�q�p0GY�$CUMGVT[�q�p$CUMGV�CU�8GUUGN�q�CPF�p$G[QPF�VJG�
$CUMGV�q�6JG�GZJKDKV�KU�XKUWCNN[�GPICIKPI��FKXGTUG��CPF�GFWECVKQPCN��
YKVJ� KPHQTOCVKQPCN� UKIPCIG� CDQWV� VJG� FKHHGTGPV� CURGEVU� QH� VJG�
GXQNWVKQP�QH�DCUMGVT[�KP�#OGTKEC�

6JG�GXGPKPI�QRGPKPI�YCU� HQNNQYGF�D[�5CVWTFC[oU�5[ORQUKWO��A 
Closer Look�� +PVTQFWEGF�D[�,Q�5VGCNG[��-TKUVKP�5EJYCKP�URQMG�QP�
VJG� JKUVQT[� QH� EQPVGORQTCT[� #OGTKECP� DCUMGVT[�� CPF� ITCFWCVG�
UVWFGPV� /GI� /GNCPKEM� NGEVWTGF� QP� VJG� HCUEKPCVKPI� JKUVQT[� QH�

12215+6'�2#)'��%CTQN�'EMGTV�URGCMKPI�CDQWV�JGT�RKGEG��According to Isidore. 
#NUQ�UGGP��NGHV�VQ�TKIJV�CTG��0CPE[�-QGPKIUDGTIoU�Caught��%JCTKUUC�$TQEMoU�Adagio��
CPF�&CXKF�$CEJCTCEJoU�Blue II.
6*+5�2#)'���612��.GQP�0KGJWGU�URGCMKPI�CDQWV�JKU�RKGEG��Emery Cloth Bird in 
VJG�p0GY�$CUMGVUq�UGEVKQP��#NUQ�XKUKDNG�CTG�
VQR�UJGNH��NGHV�VQ�TKIJV���Heart Dance�D[�
(GTPG�,CEQDU�CPF�Final Resting Place�D[�0QTOC�/KPMQYKV\��
DGNQY��NGHV�VQ�TKIJV���
Basket with Sphere�D[�-C[�5GMKOCEJK��Mixing Bowls�D[�-CT[N�5KUUQP��CPF�RRR6 
10-14 AAA�D[�&QTQVJ[�)KNN�$CTPGU���#6�4+)*6��#PP�%QFFKPIVQPoU�Fingerprints.
$'.19��,GTT[�$NGGO�URGCMKPI�CDQWV�Burden��1VJGT�DCUMGVU�XKUKDNG�CTG�
NGHV�
VQ�TKIJV���.KPFUC[�-GVVGTGT�)CVGUoU�Calendula��#OCPFC�5CNOoU�Showered with 
Laughter��%CTQN�*GV\GNoU�Brendan Basket��CPF�.CPP[�$GTIPGToU�Celestial Vessel #7.
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KU�QP�VJG�DQCTF�QH�VJG�0CVKQPCN�$CUMGVT[�1TICPK\CVKQP��CPF�KU�RTQWF�VQ�DG�QPG�QH�VJG�
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EXPAND YOUR REACH
You’ve put in ample studio time, developed a signature style, and 
created a body of work. You are serious about selling work and 
building your business. Even if you’re experienced, are you doing 
everything you can to market yourself and create opportunities for 
sales every day? Here are ways to spread the word, spur interest in 
yourself and your work, and grow a base of dedicated customers:

1MAKE SURE YOUR WEBSITE AND SOCIAL MEDIA 
OUTLETS ARE ALWAYS UP TO DATE. 
The importance of your online presence can’t be over-

emphasized. You don’t have to cover every social media tool. 
Simply choose the ones that work for you and keep them updated. 
Imagine that there is a world phone book and you decide that you 
FQPoV�YCPV�VQ�DG�NKUVGF��*QY�YKNN�CP[QPG�ƂPF�[QW!�;QWT�YGDUKVG�CPF�
social media tools offer the world a catalog of your work, history, 
and CV. Make it your priority to maintain a professional presence.

2SELL RETAIL & WHOLESALE. 
Are you currently selling only to the public? You may be 
giving up a huge market: wholesale buyers. Crunch the 

numbers and see if you can sell your products to the wholesale 
market. This may involve making items in mass production rather 
than strictly originals.

3SELL YOUR WORK THROUGH ONLINE OUTLETS.
Etsy, Red Bubble, DeviantArt, ArtyBuzz and other sites 
let you upload images and sell through their venue. Take 

advantage of these popular websites not only to sell but also to 
create recognition and publicity.

4SHOW YOUR WORK IN ALTERNATIVE SPACES. 
In this economy, there are empty storefronts, window 
space on busy streets, and other non-traditional places to 

show and sell your work. Pop-up galleries have become a trend, 
and they can be placed in homes, restaurants, and even available 
real estate for next to nothing.

5APPLY TO EXHIBITIONS.
Keep sending in applications to shows that suit your 
work. Show up personally to shows you get into at local 

galleries to speak with visitors and meet potential collectors 
of your work.

6WRITE ABOUT YOURSELF. 
Write an article about yourself and your work, or have an 
article written about you. Does your work involve anything 

unusual or complex? Explain your techniques, using lots of photos. 
Post your article on ezines, on your blog, or in press releases.
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MARKETING YOUR WORK

THE ART OF 
MARKETING ART

YOUR TARGET CUSTOMER
One thing that everyone can agree on is that the more you learn 
about your target customer, the better you are able to reach 
them, speak their language, engage them, and sell your work. 
Drilling down to your exact target market will help you hone your 
marketing messages, activities, and marketing budget to reach the 
TKIJV�RGQRNG��$WKNF�C�NKUV�QH�EWUVQOGTU�CPF�RTQURGEVU�VJCV�ƂV�[QWT�
EWUVQOGT�RTQƂNG��VJGP�ETGCVG�C�OGUUCIG�VJCV�TGUQPCVGU�YKVJ�VJGO��
9JGP�[QW�CTG�C�IQQF�ƂV�HQT�[QWT�RTQURGEVUo�URGEKƂE�KPVGTGUVU��[QW�
ECP�TGƂPG�[QWT�VKOG��GPGTI[��CPF�DWFIGV�GZRGPFKVWTGU��6JG�OQTG�
information you gather about them, the easier it is to distinguish 
why they buy from you and see opportunities to design new work 
that will appeal to them.

As you speak with people interested in your work, ask questions 
and listen carefully to their answers. What brings them to the fair 
or festival? Are they traveling? Are they shopping for a gift? What 
intrigues them about your work? Which pieces are their favorites, 

CPF�YJ[!�+VoU�PQV�FKHƂEWNV�VQ�GPICIG�KP�VJKU�YC[��OQUV�RGQRNG�NQXG�VQ�
talk about themselves. Include both demographics (such as gender, 
age, education level, hobbies) and psychographics (personality, 
desires, motivations) as you imagine your ideal target customer.

1XGT�VKOG��[QW�YKNN�DG�CDNG�VQ�FGXGNQR�C�OQTG�FGVCKNGF�RTQƂNG��
Use that knowledge to develop marketing content that clearly 
addresses your ideal customer. Your branding, including signage 
and booth displays, can be designed to appeal more directly to 
the very people who are most likely to love what you make.

m arketing can be a sensitive topic for artists, whether they are focused on production work, selling in craft fairs and in stores, 

QT�tDGKPI�OQTG�ƂPG�ETCHV�QTKGPVGFt�UGGM
KPI�GZJKDKVKQP�GZRQUWTG�CPF�ICNNGT[�TGRTGUG

PVCVKQP��)GVVKPI�VQ�MPQY�[QWT 

            customer and committing to exposing your work to the world in numerous ways will help you develop a following  

                and customer base.

Even though money is part of the artist’s 
life, money is not—and cannot be—the 
w�>��}�>�°��Ì½Ã�>�Ü>ÞÃ�>L�ÕÌ�Ì�i��iÀ�Ì� 
�v�Ì�i�>ÀÌÜ�À�°�q�*>Õ���°�-Ì>��>À`
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7REGULARLY SEND OUT PRESS RELEASES. 
Any time you have news, whether it is a show you are 
participating in, a new body of work you have created, 

or if you just want to publicize your work, you can send out press 
releases by email and on paper. Send them to trade publications, 
local newspapers, large newspapers, blogs, and news 
organizations. Photos of yourself and your work are essential. 
Most importantly, tell your story. The press is always looking for 
interesting stories for their readers. And face it, you’re interesting!

8CULTIVATE REFERRALS. 
9QTF�QH�OQWVJ�TGHGTTCNU�CTG�NKMG�IQNF��[QW�YCPV�VQ�GPEQWTCIG�
them whenever possible. How to get referrals? Ask for them! 

When you send out an email newsletter to your existing customer 
list, ask them to refer any friends who may be interested in your 
work. You may want to offer a discount or a gift card for these 
referrals. And be sure to thank anyone who gives you one!

9MAKE YOUR WEBSITE INTO AN 
ECOMMERCE SITE. 
You spent a lot of time and money on your website. So 

YJGTGoU�VJG�UJQRRKPI�ECTV!�)GVVKPI�QPNKPG�XKUKVQTU�KU�EJCNNGPIKPI�
enough, but when they do visit and can’t make a purchase you 
lose the sale.

10SELL AT HOME SHOWS. 
Do you have clients or patrons who would be willing 
to open their home and invite their friends to come 

and see your work? Partner up with other artists if you wish and 
create a great experience by setting up displays in a home and 
UGNNKPI�VQ�C�RTKXCVG�CWFKGPEG��)KXG�VJG�JQUVGUU�UQOG�HTGG�YQTM�
or other gift to thank them. This is a proven method I’ve used 
personally to make thousands of dollars in sales.

11ADVERTISE. 
This may be in a newspaper or magazine, on related 
YGDUKVGU�� QT� GXGP� KP� )QQING� #F5GPUG� CFU�� 7UG�

compelling images of your work. If necessary, get professional 
help from freelance writers or marketing consultants.

12VOLUNTEER. 
*GNR�QWV�CV�C� NQECN�CTV�GXGPV�QT�UCNG��)GV�VQ�MPQY�
the people who support work in your niche. Who 

are the collectors and their friends? The people you meet can 
introduce you to many others in that community, spreading the 
word about you and your work.

13 PARTICIPATE AT A DECORATOR 
SHOW EVENT. 
Many areas around the country have seasonal 

decorator shows where a large house is transformed by many 
interior designers. These shows are usually well attended. Vendors 
CV�VJGUG�JQOGU�ECP�ICKP�GZRQUWTG�VQ�C�ETQYF�QH�CHƃWGPV�DW[GTU�
and make substantial money in sales.

14PRINT (AND USE!) POSTCARDS 
OF YOUR WORK. 
Choose several professionally taken photos of your 

work and have a selection of postcards printed. Use these in 
mailings to your customer list, to hand out at shows, or as leave-
behinds for business contacts.

15SEEK OUT CORPORATE MARKETS. 
+U�[QWT�CTVYQTM�CRRTQRTKCVG� HQT�JQVGNU��QHƂEGU��CPF�
other business environments? Submit your portfolio 

to corporate art advisers or get in touch with buyers for hotel 
chains and make a presentation of your work for consideration.

16OPEN YOUR STUDIO.|
Participate in open studio events or host your own 
open studio by choosing dates, sending postcards, 

advertising, and sending out press releases well in advance.

17GET INVOLVED WITH PUBLIC ART. 
Public art allows artists to get exposure they 
ordinarily would not receive.
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18CONSTANTLY SEEK OPPORTUNITIES. 
There are many publications out there listing 
opportunities for artists and craftspeople to sell 

YQTM��;QW�ECP�ƂPF�UJQYU��GZJKDKVKQPU��RTQLGEVU��CPF�XGPWGU�CV�
which to publicize yourself and your work. Subscribe to these 
publications, whether in paper or online, and plan to read them 
regularly. Don’t miss out on ways to build your business and 
grow your customer base!

If you want to develop a business as an artist, then you must 
understand that making art is only half of the equation. The other 
half includes marketing and creating a vehicle through which you 
can connect with clients and sell your work.

Thank you to Carolyn Edlund, Executive Director of The Arts Business Institute, 
for providing information about marketing and selling art for this article. Visit 
www.artsbusinessinstitute.org�VQ�ƂPF�OQTG�KFGCU�HQT�JQY�VQ�OCTMGV�[QWT�YQTM�

RESOURCES
•  Corporate Art Specialists (http://artmatters.us) is a 
EQPUWNVKPI�ƂTO�VJCV�ETGCVGU�EWUVQO�URCEGU�VJTQWIJ�CTV�
•  The Art in Embassies program (http://art.state.
gov) transports art around the world, exposing it to 
collectors.
•  Public Art Review (http://forecastpublicart.org) is 
C� PQP�RTQƂV� QTICPK\CVKQP� VJCV� EQPPGEVU� CTVKUVU� YKVJ�
community needs.
• The Arts Business Institute (www.artsbusiness-
institute.org) provides business education for studio 
artists, craft professionals, and creative entrepreneurs 
seeking to grow their businesses to a national 
audience of collectors and galleries.
• Studio Craft as Career: A Guide to Achieving 
Excellence in Art-making by Paul J. Stankard, 2016, 
Schiffer Publishing.
• BasketMakers (http://basketmakers.com/topics/
business/businessmenu.htm), “Basketry Business,” 
Susi Nuss, Editor.

4 0 t h  A n n i v e r s a r y  B i e n n i a l  I n t e n s i v e 

A u g u s t  3  –  6 ,  2 0 1 7

S U R F A C E  D E S I G N  A S S O C I A T I O N

Registration open NOW

Special student pricing and scholarships available

Discounted housing options in beautiful Downtown Portland, OR

www.surfacedesign.org/events-exhibits/conferences/
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Matt Tommey is an artist and author. His work can be seen at www.matttommey.com. His book, Crafting Your Brand, provides a guide for all artists on how to 

market and sell their work. 



#�RTKOG�GZCORNG�QH� VJG� XCNWG�QH� JGT� VTCXGNU� ƃQYU� HTQO�C�ITCPV� UJG�
TGEGKXGF�VJCV�KP������CNNQYGF�JGT�VQ�UVWF[�KP�VJG�$TKVKUJ�+UNGU��KP�.QPFQP��
.KXGTRQQN��1ZHQTF��CPF�CV�FKHHGTGPV�OWUGWOU�KP�)TGCV�$TKVCKP��p+�JCF�VJG�
MG[�VQ�CNN�VJG�EQNNGEVKQPUe+�EQWNF�IQ�CPF�UVWF[�YJGTGXGT�+�YCPVGF�VQ�CV�
VJG�OWUGWO��+V�YCU�C�ITGCV�RTKXKNGIG�q�+V�YCU�VJGTG�VJCV�UJG�ECOG�CETQUU�
C�JCV�YKVJ�C�UKZ�UVTCPF�GPFKPI�VJCV�PQDQF[�YCU�FQKPI�CP[OQTG��+V�VQQM�
JGT�VYQ�QT�VJTGG�FC[U��DWV�UJG�YCU�CDNG�VQ�VGCEJ�JGTUGNH�VJCV�GPFKPI��
9JGP�UJG�TGVWTPGF�JQOG��PQ�QPG�YCU�WUKPI�VJG�GPFKPI��UQ�UJG�FKFPoV�
VGCEJ�KV��;GCTU�NCVGT��VJQWIJ��YJGP�C�TGEGFKPI�%CPCFKCP�INCEKGT�TGXGCNGF�
VJG�CPEKGPV�JWOCP�TGOCKPU�MPQYP�CU�-YÀFC[�&ÀP�6UoÈPEJK�
.QPI�#IQ�
2GTUQP�(QWPF���UJG�YCU�GZEKVGF�VQ�NGCTP�VJCV�VJG�URTWEG�TQQV�JCV�HQWPF�
YKVJ� JKO� JCF� VJCV� UCOG� UKZ�UVTCPF� GPFKPI�� .CVGT�� UJG� HQWPF� VJTQWIJ�
&0#�VGUVKPI�VJCV�UJG�UJCTGF�C�EQOOQP�CPEGUVQT�YKVJ�.QPI�#IQ�2GTUQP�
(QWPF��p6JGP�+�HGNV�NKMG�nO[�CPEGUVQTU�CTG�VGNNKPI�OG�VJCV�+oF�DGVVGT�UVCTV�
VGCEJKPI�VJCV�GPFKPI�o�UQ�+�JCXG�DGGP�VGCEJKPI�VJCV�GPFKPI�q

6JG�FCWIJVGT�QH�VJG�TGURGEVGF�CPF�PCVKQPCNN[�TGEQIPK\GF�*CKFC�DCUMGV�
YGCXGT�5GNKPC�2GTCVTQXKEJ��%JWTEJKNN�FKFPoV�ITCXKVCVG�VQ�DCUMGVT[�WPVKN�
UJG��CU�CP�CFWNV��VQQM�C�DCUMGV�OCMKPI�ENCUU�HTQO�JGT�OQVJGT�CV�VJG�
EQOOWPKV[�EQNNGIG��CHVGT�YJKEJ�UJG�DGECOG�JGT�OQVJGToU�CRRTGPVKEG��
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f KPFKPI�&GNQTGU�%JWTEJKNN�CV�JQOG� KP�-GVEJKMCP��#NCUMC�� KU�PQ�
OGCP� HGCV�� 5JGoU� C� DWU[� YQOCP�� 1PG� QH� VYQ� TGEKRKGPVU� VQ�
DG� JQPQTGF� VJ��KU� [GCT� YKVJ� CP� 0$1� .KHGVKOG� #EJKGXGOGPV�
CYCTF��UJG�VQQM�VKOG�QWV�DGVYGGP�C�VTKR�VQ�,WPGCW�CPF�QPG�VQ 

�� � #PEJQTCIG�HQT�C�VGNGRJQPG�EQPXGTUCVKQP�CDQWV�JGT�NKHG�CPF�YQTM�

6JCV�UJGoU�C�URKTKVGF� KPFKXKFWCN�YCU� KOOGFKCVGN[�GXKFGPV�CU�UJG�EQPƂTOGF�VJG�
URGNNKPI�QH�JGT�PCOG�CU�&GNQTGU��GZRNCKPKPI�VJCV�YJGP�UJG�DGECOG�CP�#OGTKECP�
EKVK\GP�UJG�EJCPIGF�KV�HTQO�VJG�OQTG�EQOOQP�URGNNKPI�QH�&QNQTGU��DGECWUG�UJG�
JCF�FKUEQXGTGF�VJCV�&QNQTGU�OGCPV�UQOGVJKPI�NKMG�pOQVJGT�QH�UQTTQYU�q�YJKEJ�
EGTVCKPN[�FQGU�PQV�TGƃGEV�JGT�NKXGN[�CPF�QRVKOKUVKE�OCPPGT�

%JWTEJKNN� KU� CP� KPVGTPCVKQPCNN[� TGEQIPK\GF�OCUVGT� DCUMGV�OCMGT� YJQ� YGCXGU�
YKVJ�[GNNQY�CPF�TGF�EGFCT�DCTM��DWV�KU�GURGEKCNN[�TGPQYPGF�HQT�JGT�URTWEG�TQQV�
YQTM�� JGT� VGCEJKPI�� CPF� JGT� FGGR� MPQYNGFIG�QH�0CVKXG�DCUMGVT[�� 6KFDKVU� QH�
JKUVQT[�CPF� VGEJPKECN� KPHQTOCVKQP� HTQO�CTVKENGU�CPF�DQQMU�EQPUVCPVN[�RQR�WR�
KP� JGT� EQPXGTUCVKQP�� VJG� TGUWNV� QH� JGT� [GCTU� QH�YGCXKPI�� JGT� VTCXGNU�� CPF�JGT�
NCTIG�RGTUQPCN�NKDTCT[��5JG�GZRTGUUGU�ITCVKVWFG�HQT�VJG�XCTKQWU�ITCPVU�CPF�CTVKUV�
TGUKFGPEKGU�VJCV�JCXG�CNNQYGF�JGT�VQ�VTCXGN�GZVGPUKXGN[�VQ�UVWF[�DCUMGVT[��CPF�VQ�
DTKPI�VJCV�MPQYNGFIG�DCEM�VQ�JGT�RGQRNG�

BY 
LEANNE JEWETT

DELORES CHURCHILL
WEAVING 

CONNECTS US

6*+5�2#)'���
#$18'��%JWTEJKNN�YGCTKPI�C�URTWEG�
TQQV�JCV�CPF�#WUVTCNKCP�OGTKPQ�
4CXGPoU�6CKN�VWPKE��DQVJ�YQXGP�D[�
JGT�

12215+6'�2#)'
612��Rattle Top 20; spruce root 
CPF�F[GF�URTWEG�TQQV��$GCT�6TCEM�
FGUKIP�TGRTGUGPVU�VJG�6JG�$GCT�
.QFIG�YJGTG�VJG�TQQVU�YGTG�
JCTXGUVGF��VJG�TGF�TGRTGUGPVU�
VJG�UVTCYDGTT[�RNCPVU�VJCV�YGTG�
ITQYKPI�PGCTD[��VJG�URKTCN�QP�VJG�
NKF�KU�VQ�KPFKECVG�pQWT�PCVKXG�YQTNF�
KU�KP�C�URKTCNq

$1661/��Tsimshian Bottle; red 
EGFCT�CPF�ECPCT[�ITCUU��.KIJVPKPI�
FGUKIP��6UKOUJKCP
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(QT�VJG�ƂTUV�HQWT�QT�ƂXG�[GCTU�QH�VJG�CRRTGPVKEGUJKR��JGT�OQVJGT�DWTPGF�%JWTEJKNNoU�
DCUMGVU�TCVJGT�VJCP�NGV�YJCV�UJG�LWFIGF�VQ�DG�KPHGTKQT�YQTM�DG�UJQYP��#UMGF�KH�
VJCV�FKUEQWTCIGF�JGT��%JWTEJKNN�UC[U�PQ��DGECWUG�JGT�JWUDCPF�VJQWIJV�VJG[�YGTG�
ITGCV��(KPCNN[��QPG�FC[�YJGP�UJG�JCF�ƂPKUJGF�C�DCUMGV��UJG�VQQM�KV�PGZV�FQQT�
VQ�UJQY�JGT�OQVJGT��*GT�JWUDCPF�HQNNQYGF�JGT�KP�CPF�VQNF�2GTCVTQXKEJ�VJCV�JG�
YCPVGF�VJCV�DCUMGV��*GT�OQVJGT�UCKF�QMC[��CPF�HTQO�VJGP�QP�CNNQYGF�%JWTEJKNN�
VQ�UGNN�VJG�DCUMGVU�VJCV�UJG�OCFG�

*GT�OQVJGT�RCUUGF�QP�VJG�VTCFKVKQPU�QH�VJGKT�*CKFC�EWNVWTG�VJTQWIJQWV�%JWTEJKNNoU�
NKHG��YJKEJ�KPENWFGF�CP�CDKFKPI�TGURGEV�HQT�VJG�NCPF��%JWTEJKNN�TGECNNU�VJCV�CU�C�EJKNF�
UJG�NGCTPGF�VQ�EQXGT�VJG�CTGCU�YJGTG�VJG[�JCF�FWI�TQQVU�UQ�VJCV�VJG�FKUVWTDCPEG�
YCU�OKPKOCN��CPF�VQ�VJCPM�VJG�VTGGU�HQT�VJGKT�IKHVtRTCEVKEGU�VJCV�UJG�RCUUGU�QP�VQ�
JGT�QYP�UVWFGPVU�

5JQTVN[�CHVGT�UJG�DGECOG�JGT�OQVJGToU�CRRTGPVKEG��UJG�VGNNU�QH�JQY�UJG�NGCTPGF�
QH�CPQVJGT�*CKFC�VTCFKVKQP��p9G�JCF�IQPG�JCTXGUVKPI�URTWEG�TQQVU�CPF�UQ�+�YCU�
IQKPI�VQ�FQ�CP�CTV�RKGEG��+�YCUPoV�URNKVVKPI�O[�DCTM�QT�O[�TQQVU�[GV�O[UGNH��+�YCU�
WUKPI�JGT�TQQVU��5Q�QPG�FC[�+�YGPV�QXGTeVQ�IGV�UQOG�URTWEG�TQQVU�HTQO�JGT��CPF�
UJG�UCKF��n9J[�CTG�[QW�VCMKPI�O[�TQQVU!oq�%JWTEJKNN�GZRNCKPGF�VJCV�UJG�PGGFGF�
VJGO�HQT�JGT�RTQLGEV��*GT�OQVJGT�VJGP�UCKF��p0Q��KH�[QW�YCPV�TQQVU�[QW�IQ�D[�

[QWTUGNH��9JGP�[QW�EQOG�YKVJ�OG��+oO�VGCEJKPI�[QW�q�#PF�UQ�%JWTEJKNN�NGCTPGF�
VJCV�KP�*CKFC�EWNVWTG��YJGP�[QW�DGEQOG�CP�CRRTGPVKEG�VQ�C�OCUVGT�CTVKUV��[QW�
JCXG�VQ�EQNNGEV�OCVGTKCN�HQT�VJG�OCUVGT�CTVKUV�CU�NQPI�CU�UJG�KU�CNKXG�

7PFCWPVGF�� %JWTEJKNN� EQPVKPWGF�YQTMKPI�YKVJ� JGT�OQVJGT� CPF� QVJGT�0CVKXG�
DCUMGV�YGCXGTU��KPENWFKPI�VJQUG�QH�VJG�6NKPIKV�CPF�VJG�6UKOUJKCP�RGQRNG��5JG�
GZRNCKPU� VJCV� VJG�*CKFC�YQTM�QDLGEVU�WRUKFG�FQYP��DWV� VJG�6NKPIKVU�CPF� VJG�
6UKOUJKCPU�YGCXG�TKIJV�UKFG�WR��$GECWUG�VJCV�OCFG�OQTG�UGPUG�VQ�JGT��UJG�CUMGF�
(NQTC�/CVJGT��C�HGNNQY�UVWFGPV��VQ�VGCEJ�JGT�KP�GZEJCPIG�HQT�ICVJGTKPI�OCVGTKCN��
YJKEJ�(NQTC�EQWNF�PQ�NQPIGT�FQ��6JCVoU�JQY�UJG�NGCTPGF�6UKOUJKCP�YGCXKPI��5JG�
NGCTPGF�6NKPIKV�YGCXKPI�YJGP�CPQVJGT�HGNNQY�UVWFGPV��'UVJGT�.KVVNGƂGNF��ECOG�
VQ�JGT�CPF�UCKF��p/[�ITCPFOQVJGT�ECOG�VQ�OG�KP�C�FTGCO�CPF�VQNF�OG�VJCV�
+oF�DGVVGT�SWKV�YGCXKPI�WRUKFG�FQYP�CPF�VJCV�+�JCXG�VQ�YGCXG�TKIJV�UKFG�WR�q�
%JWTEJKNNoU�OQVJGT� VJGP�ICXG�JGT�RGTOKUUKQP� VQ� VGCEJ�'UVJGT�*CKFC�YGCXKPI�
TKIJV�UKFG�WR��1XGT�VJG�[GCTU�UJG�JCU�UVWFKGF�#NGWV�CPF�#VJCDCUECP�DCUMGVT[�CU�
YGNN�CU�0QTVJYGUV�%QCUV�FGUKIP�CPF�%JKNMCV�YGCXKPI��+P�CFFKVKQP�VQ�DCUMGVU�UJG�
YGCXGU�JCVU��TQDGU��CPF�QVJGT�TGICNKC�

%JWTEJKNNoU� OQVJGT� JCF� UQOGVKOGU� DGGP� ETKVKEK\GF� HQT� VGCEJKPI� VTCFKVKQPCN�
DCUMGVT[�VQ�QWVUKFGTU��p+�VJKPM�VJCV�VJG�RGQRNG�YGTG�TGCNN[�WRUGV�VJCV�UJG�YCU�
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#$18'��Cresting Waves��
TGF�EGFCT�DCTM�YKVJ�
UWP�DNGCEJGF�ITCUU��KP�C�
RTKXCVG�EQNNGEVKQP����Z��q

#$18'��Spruce Potlatch 
Ring��URTWEG�TQQV�CPF�
F[GF�URTWEG�TQQV��
YGCXKPI�KU�5RKFGTYGD�
FGUKIP��*CKFC
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UJCTKPI�KPVGNNGEVWCN�RTQRGTV[�q�#UMGF�JGT�RJKNQUQRJ[�QP�VGCEJKPI�VJG�VGEJPKSWGU�
CPF�FGUKIPU�QH�0CVKXG�DCUMGVT[� VQ� PQP�PCVKXGU��%JWTEJKNN� TGECNNU� VJG�YQTM�QH�
,COGU�/��#FQXCUKQ��CP�#OGTKECP�CTEJCGQNQIKUV�YJQ�KU�YGNN�MPQYP�HQT�JKU�YQTM�
KP�RGTKUJCDNG�CTVKHCEVU��p*G�UCKF�VJCV�YJGP�JWOCPU�NGCTPGF�VQ�OCMG�DCUMGVT[�CPF�
QVJGT�YGCXKPI��KV�VQVCNN[�EJCPIGF�VJG�YC[�VJCV�JWOCP�DGKPIU�=NKXGF?��DGECWUG�
VJG[�EQWNF�IGV�QWV�QH�VJG�ECXGU��VJG[�EQWNF�DWKNF��VJG[�EQWNF�OCMG�VJCVEJGF�
TQQHU��VJG[�EQWNF�OCMG�ENQVJKPI��VJG[�EQWNF�OCMG�EQPVCKPGTU�VQ�RKEM�DGTTKGU��*G�
HGNV�VJCV�DCUMGVT[�CPF�YGCXKPI�OCFG�C�ITGCVGT�KORCEV�QP�VJG�JWOCP�TCEG�VJCP�
VJG�YJGGNe�KV�OCFG�OG�TGCNK\G�VJCV�DCUMGVT[�KU�KP�CNN�JWOCP�JKUVQT[�CPF�UQ�+�SWKV�
YQTT[KPI�CDQWV�YJCV�RGQRNG�UC[�CPF�YJCV�RGQRNG�VJKPM�q

6JQWIJ�HCUEKPCVGF�D[�YGCXKPI�QH�RGQRNGU�VJTQWIJQWV�VJG�YQTNF�UJG�JCU�C�URGEKCN�
KPVGTGUV�KP�JGT�QYP�*CKFC�EWNVWTG��p+�NKMG�RGQRNG�VQ�UVWF[�VJG�JKUVQT[�QH�VJGKT�QYP�
YGCXKPI�CPF�OC[DG�DTKPI�DCEM�VJCV�=YGCXKPI?�DGECWUG�+�VJKPM�VJQUG�=EQPPGEVKQPU?�
CTG�KORQTVCPV�q�9JGP�UJG�YCU�JQPQTGF�YKVJ�C�0CVKQPCN�'PFQYOGPV�HQT�VJG�#TVU�
%TGCVKXG�4GUKFGPE[��UJG�EQWNF�JCXG�IQPG�VQ�(TCPEG�QT�)TGCV�$TKVCKP�QT�,CRCP��DWV�
UJG�EJQUG�%CPCFC�DGECWUG�VJCV�ICXG�JGT�CEEGUU�VQ�VJG�XGT[�NCTIG�*CKFC�%QNNGEVKQP�
CV�VJG�%CPCFKCP�/WUGWO�QH�%KXKNK\CVKQP��6JGTG�FKTGEVQT�&T��)GQTIG�/CE&QPCNF�
TGEQIPK\GF�JGT�EQPVTKDWVKQPU�D[�OCMKPI�JGT�C�HGNNQY�

%JWTEJKNN� JCU� UVWFKGF� CPF� VCWIJV� YGCXKPI� CNN� VJG� [GCTU� VJCV� UJG� RTCEVKEGF�
KV��5JG�UGGU� KV�CU�EQPPGEVKPI�VJG�RCUV� VQ�VJG�RTGUGPV�CPF�VJG�RTGUGPV� VQ�VJG�
HWVWTG��4GCEVKPI�VQ�QPG�QH�UGXGTCN�(KTUV�2GQRNGU�(WPFU�CYCTFU��UJG�CTVKEWNCVGF�
JGT�RJKNQUQRJ[�� p9GCXKPI� EQPPGEVU� WU� VQ� VJG�RCUV� CPF� VGCEJKPI�RCUUGU� VJG�
YGCXKPI�CTV�QP�VQ�VJG�HWVWTG��'CEJ�IGPGTCVKQP�QH�YGCXGTU�YKNN�EQPVTKDWVG�VJGKT�
KPVGTRTGVCVKQPU�CPF�CTVKUVKE�GZRTGUUKQPU�VQ�VJG�EQPVKPWCVKQP�CPF�ITQYVJ�QH�VJKU�
XKDTCPV�CTV�HQTO��/[�OQVJGToU�CPF�O[�UVWFGPVU��CPF�VJGKT�UVWFGPVU��YKNN�MGGR�
VJKU�CTV�CNKXG�NQPI�CHVGT�QWT�PCOGU�CTG�HQTIQVVGP��9GCXKPI�DGNQPIU�VQ�CNN�QH�WU�q

%JWTEJKNNoU�NGICE[�NKGU�PQV�QPN[�KP�JGT�QYP�PQVCDNG�YQTM��DWV�KP�JGT�DTQCF�CPF�
IGPGTQWU�FKUUGOKPCVKQP�QH�MPQYNGFIG�CPF�UMKNNU��#V�����DGUKFGU�VGCEJKPI�CV�
VJG�7PKXGTUKV[�QH�#NCUMC�5QWVJGCUV�CV�DQVJ�VJG�,WPGCW�CPF�5KVMC�ECORWUGU��
UJG�HTGSWGPVN[�VTCXGNU�VQ�VGCEJ�DCUMGVT[�CPF�VQ�EQPUWNV�YKVJ�OWUGWO�EWTCVQTU��
5JG�RTQWFN[�RQKPVU�QWV�VJCV�YJKNG�KP������VJGTG�YGTG�QPN[�VJTGG�URTWEG�TQQV�
JCVU�FKURNC[GF�CV�VJG�5GCNCUMC�*GTKVCIG�+PUVKVWVG�DKGPPKCN�ICVJGTKPItVYQ�QH�
JGT�OQVJGToU�CPF�QPG�HTQO�C�OWUGWOtCV�VJG�OQUV�TGEGPV�ICVJGTKPI�VJGTG�
YGTG�JWPFTGFU�QH�JCVU��CNN�ETGCVGF�CU�C�TGUWNV�QH�JGT�CPF�JGT�OQVJGToU�VGCEJKPI��
%QOOKVVGF� VQ� RCUUKPI� QP� JGT� MPQYNGFIG�� VJKU� HCNN� UJG� YKNN� VCMG� RCTV� KP� C�
OGPVQT�CRRTGPVKEG�URTWEG�TQQV�YGCXKPI�RTQITCO�URQPUQTGF�D[�VJG�5GCNCUMC�
*GTKVCIG�+PUVKVWVG�KP�VJGKT�GHHQTVU�VQ�HQUVGT�PGY�URTWEG�TQQV�YGCXGTU�YJQ�YKNN�KP�
VWTP�VGCEJ�HWVWTG�IGPGTCVKQPU�

%JWTEJKNN�JCU�DGGP�JQPQTGF�D[�OCP[�QTICPK\CVKQPU�HQT�JGT�YQTM��5JG�JQNFU�
CP� *QPQTCT[� &QEVQTCVG� QH� *WOCPG� .GVVGTU� HTQO� VJG� 7PKXGTUKV[� QH� #NCUMC�
5QWVJGCUV��YCU�CYCTFGF�C�0CVKQPCN�'PFQYOGPV�HQT�VJG�#TVU�%TGCVKXG�#TVKUV�
TGUKFGPE[��CP�#NCUMC�5VCVG�%QWPEKN�QP�VJG�#TVU� VTCXGN�ITCPV��C� HGNNQYUJKR�VQ�
UVWF[� *CKFC� DCUMGVT[� KP� .QPFQP� CPF� %CPCFC�� CPF� C� 5GCNCUMC� *GTKVCIG�
HQWPFCVKQP�UVWF[�ITCPV��+P������VJG�ƂNO�Tracing Roots�HGCVWTGF�%JWTEJKNN� KP�
JGT�LQWTPG[�VQ�WPFGTUVCPF�VJG�QTKIKPU�QH�VJG�URTWEG�TQQV�JCV�FKUEQXGTGF�YKVJ�
.QPI�#IQ�2GTUQP�(QWPF�

5JG�KU�EWTTGPVN[�YQTMKPI�QP�C�DQQM�CDQWV�JQY�VJG�*CKFC�NKXGF�YJGP�UJG�YCU�
C�EJKNF��JQY� VJG[�WUGF�DCUMGVU� KP�GXGT[FC[� NKHG�YJGP�ICVJGTKPI�DKTF�GIIU��
FKIIKPI�ENCOU��QT�RKEMKPI�DGTTKGU��#PF��QH�EQWTUG��UJG�KU�YTKVKPI�CDQWV�OCMKPI�
DCUMGVUtVJG�XCTKQWU�UVCIGU��OWNVKRNG�GPFKPIU��CPF�RTGRCTCVKQP�QH�OCVGTKCNUtC�
NKHGVKOG�QH�MPQYNGFIG��-PQYNGFIG�VJCV��DWV�HQT�OCMGTU��UEJQNCTU��CPF�VGCEJGTU�
NKMG�JGT��YQWNF�DG�NQUV�

6*+5�2#)'��
#$18'� 612�
NGHV���&GVCKN�QH�YGCXKPI��
TKIJV��
%JWTEJKNN�YGCXKPI�QH�0CCZNKP�#RTQP��&KXKPI�
9JCNG�FGUKIP
$1661/�
NGHV���0CCZNKP�#RTQP�HTQO�6JG�(KGNF�
/WUGWO�KP�%JKECIQ��
TKIJV��&KXKPI�9JCNG�FGUKIP�
RCKPVGF�D[�,QJP�.KXKPIUVQP

12215+6'�2#)'���
.'(6���%JWTEJKNN�KP������YKVJ�UQOG�QH�JGT�DCUMGVU�
6CNN�DCUMGV�CV�TKIJV��$QVVQO�UGEVKQP�TGF�EGFCT�
DCTM�YKVJ�UWP�DNGCEJGF�ITCUU��RCVVGTP�KU�NKIJVPKPI��
6UKOUJKCP�VGEJPKSWG��5GEVKQP���
OQXKPI�WR���
URTWEG�TQQV��UWP�DGCEJGF�ITCUU� 
CPF�OCKFGPJCKT�HGTP��RCVVGTP�KU�UGCUQPU�QP�
VJG�OQWPVCKP��6NKPIKV��YGCXKPI�CPF�FGUKIP��
5GEVKQP����YCTR�TGF�EGFCT��YGHV�ECPCT[�ITCUU��
FGUKIP�TGRTGUGPVU�C�DKTF�ƃ[KPI�COQPI�VJG�TQEMU�
YKVJ�CNICG�QP�VJG�TQEMU��5CNKUJ�YGCXKPI��
5GEVKQP����URTWEG�TQQV�CPF�F[GF�URTWEG�TQQV�� 
5RKFGTYGD�FGUKIP��*CKFC�YGCXKPI
%GPVGT�DCUMGV��(KTUV 6NKPIKV�DCUMGV�VJCV�
&GNQTGU�YQXG��URTWEG�TQQV��9QQFYQTO�FGUKIP��
.GHV�DCUMGV��URTWEG�TQQV�CPF�F[GF�URTWEG�TQQV��
YGCXKPI�KU�5RKFGTYGD�FGUKIP��*CKFC�
1P�VCDNG�KP�HTQPV�QH�&GNQTGU��C�DWPFNG�
of spruce roots

612�4+)*6��%JWTEJKNN�YQXGP�URTWEG�TQQV�JCV��
YKVJ�GTOKPG�GODGNNKUJOGPV��TGRNKECVGF�HTQO�VJG�
JCV�FKUEQXGTGF�YKVJ�.QPI�#IQ�2GTUQP�(QWPF�

$1661/�4+)*6��%CRVKQP�HQT�VJKU�KOCIG�VQ�
EQOG�

Leanne 
Jewett
KU�C�HTGGNCPEG�YTKVGT�
CPF�GFKVQT�YJQ�NKXGU�
KP�8GTOQPV��#�HCP�QH�
DCUMGVT[��CPF�VJG�YKHG�
QH�DCUMGV�OCMGT�$TKCP�
,GYGVV��UJG�JCU�VCMGP�
DCUMGV�OCMKPI�YQTMUJQRU�
YKVJ�VJG�.QU�#PIGNGU�
$CUMGVT[�)WKNF�CPF�VJG�
/KUV[�9CUJKPIVQP�)QWTF�
CPF�$CUMGV�)WKNF��5JG�
YGNEQOGU�SWGUVKQPU�
CPF�EQOOGPVU�CV�info@
LeanneRyan.com�
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Honored as one of two recipients of the 2017 National Basketry 
#UUQEKCVKQPoU�.KHGVKOG�#EJKGXGOGPV�#YCTFU��.CM[�TGƃGEVU�QP�JGT�
artistic trajectory. As “engager” with a cosmopolitan curiosity, 
she believes that “all of our experiences get internalized, and…
it’s like a well of resources if we can reach into it.” Her passionate 
interest in language, architecture, nature, geopolitics, and culture 
began at a young age. In the Hungarian countryside of her 
childhood, she “deeply connected with nature” and remembers 
being fascinated by simple, hand-built structures such as fences, 
scaffolding, and vine trellises. She was always working with her 
hands, be it building forts with her brother or constructing small 
structures with toothpicks; later, at UC Berkeley’s College of 
Environmental Design, she became fascinated by the architecture 
and engineering of grids, struts, and cable construction.

+P� ������ JGT� HCOKN[� YCU� HQTEGF� VQ� ƃGG� VJG� JQTTQTU� QH� JGT�
PCVKXG�*WPICT[�VQ�VJG�7PKVGF�5VCVGU��#NTGCF[�ƃWGPV� KP�UGXGTCN�
languages, she absorbed several more during worldwide travels 
and continues to study today. Her activism for peace and 
equality blossomed during the age of “Vietnam, Cambodia, and 
the Black Panthers” while a student at UC Berkeley; her equally 
strong concerns about waste and degradation, coupled with the 
burgeoning environmentalist movement of the 1960s, led her 
to help establish the Environmental Design department at UC 
Davis, where she taught from 1978 to 2005.

Through material choices, Laky creates a provocative dialogue 
around these subjects of ongoing concern to her. As a comment 
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E legant and ornery. Crude 
and tidy. Playful and menacing. 
Throughout her career, San 
Francisco artist Gyöngy Laky has 

crafted intricate sculptural works from both natural and man-made 
FGVTKVWUtEWV�CPF�RCKPVGF�VYKIU����EQOOGTEKCN�YQQF��VGNGRJQPG�YKTG��CPF�VQ[�ƂIWTGUt

fastened together to form grids, vessels, language-related sculptures, and abstracted architectural 
shapes. Her interdisciplinary body of work is often described with such seemingly contradictory terms. 
Yet that duality is exactly what makes her oeuvre, presented in more than 180 solo and group shows, so 
complex and provocative.

Laky’s personal history is as multilayered, dynamic, and rich as any of her visual subjects. A self-described “artist 
participant,” she explores our world in work that purposely creates tension, is “attractive and yet playfully 
turbulent,” and thus makes us think about how we co-exist with each other and with nature.

CROSSING BORDERS

BY 
ANNE LEE

GYÖNGY LAKY

OPPOSITE PAGE: Give and Take; 2009; manzanita, red ink, and 
bullets for building; 30.5 x 31.5 x 4”

THIS PAGE   ABOVE: Laky in the studio. In background: Chance 
Encounter; 2009; walnut, paint, and dowels; 80 x 11.5 x 2” 
BELOW: For BF; 2000; plum and apple prunings, steel wire, and nails; 
14 x 23” diameter  
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on our culture of waste and (ab)use of nature as our personal resource, she composes with materials 
harvested from nature and incorporates recycled elements. In particular, branches resonate as “probably 
QPG�QH� VJG�ƂTUV� HQTOU�QH�CTEJKVGEVWTG�q�*GT�ƂTUV�XGUUGN��Kikapu, dates from 1968 when as a student she 
noticed the “long, beautiful, rusty red shoots” that UC Berkeley gardeners had pruned and left behind from 
a London plane tree. She gathered up the twigs, found some string, and bundled them onto her back—a 
“powerful connection to that long historical tradition of people gathering from the landscape…and making 
things, houses, and enclosures.”

For 50 years, these unwanted bits of nature have continued to take architectural form in her art. Rather than 
VJG�[QWPI��ƃGZKDNG�CPF�WPKHQTO�UJQQVU�OQUV�CTVKUVU�RTGHGT�VQ�WUG��UJG�YCU�KPVTKIWGF�D[�pIPCTN[��QFF�UJCRGF��
grotesque shapes…so very eloquent in a strange way. They have a lot of character and…are very different 
from each other.” By using hardware to create the natural architectural structure, she is presenting “something 
that looks like nature, but a human being has been here.” For BF is an example of human ingenuity and ability 
to solve structural puzzles that Laky so admires. A geometric construction of almost equilateral triangles, it 
references Buckminster Fuller’s work on geodesic domes. As with most of her pieces, its hardware remains 
visible: “Mostly I like the screws sticking out; I think of them as embellishments or jewelry, a brilliant little piece 
of human ingenuity.”

Laky’s early years of upheaval and displacement and the need 
to adapt culturally and linguistically could have been a limitation, 
but instead proved to be a source of inspiration. She explored 
means of communication—from Chinese calligraphy to Egyptian 
hieroglyphs—and both its universality and limitations. Noting that 
her abstract branch forms often looked like letter shapes, she 
has explored the complexities of written language and sought to 
challenge viewers’ assumptions about meaning. The words Laky 
chooses are simple and meant to be read literally, but her materials 
and method of construction force the viewer to read deeper and 
understand how deceptive words can be. In her hands, a letter 
or word becomes a sentence. That Word spells ART in three 
separate, free-standing seven-and-a-half-foot-high letters created 
from orchard prunings and street tree cuttings, and tied with wire 
to a welded structure. Provocative, tongue-in-cheek, and laden 
with meanings, it asks us to ponder age-old questions about 
what constitutes art and how we can explain it. Perhaps art is just 
NKVGTCNN[�CPF�ƂIWTCVKXGN[�YJCV�YG�OCMG�KV�

Other language and symbol pieces, such as the ampersand, the 
question mark, and international currency signs, look at issues 
of economic disparity and waste, which Laky has encountered 
both at home and abroad. For its 2008 “Green Issue,” the New 
York Times Magazine commissioned her to create section titles: 
ACT, EAT, INVENT, LEARN, LIVE, MOVE, and BUILD. Cleverly 
combining materials, she demonstrated simply and effectively 
that the medium was indeed the message, and that green 
solutions might literally be right in our own backyards with better 
(re)use of materials.
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OPPOSITE PAGE  The Willing; 2010; ash, plastic soldiers, blue concrete 
screws, and paint; 26 x 23 x 2.5”

THIS PAGE  LEFT: Globalization II: Homogenization; 2004; apple, 
commercial wood, plastic soldiers, sheet rock screws, and bullets for 
building; 32 x 97 x 4”.  BELOW: That Word; 1989; orchard prunings with 
electrical wire; approx. 90 x 140 x 48”
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In 2004 she started the International Currency Series, which so far consists of seven examples, including 
two dollar signs and two cent signs, with the most recent being the new Turkish lira. Their ironic titles, such 
as Give and Take (Chinese Yuan) and The Willing (Euro), further engage and challenge the viewer. With 
Every Red Cent Laky humorously plays with our concept of value—a single penny costs one-and-a-half 
cents to make—but also offers a darker commentary on budgetary priorities.

The ampersand also offered innumerable possibilities for visual dialogue with the viewer: “There are 
GPFNGUU�HQTOU�QH�CORGTUCPF��+�JCXG�C�YJQNG�ƂNG�QP�O[�EQORWVGT�QH�QPGU�VJCV�+�YQWNF�NQXG�VQ�FQ�q�0QV�
surprisingly, the stories around the creation of the “&” symbol fascinated her: it is “apparently the 27th 
character in the alphabet” and possibly comes from the word “et” (and in French), or “et cetera” in Latin. 

To Laky the ampersand carried even more 
power than a word, and led her to explore 
single letters—especially the “elegant and 
beautiful shape” of Q.

Laky’s “anti-militarist” stance, born in war-
torn Hungary and revived at Berkeley, was 
reawakened in 2003 with the Iraq invasion. 
While she never wanted to be “too overt,” 
she did “want people to connect to the war,” 

and shared her message through words and symbols. Globalization 
II—Homogenization consists of plastic soldiers embedded in cut 
branches spelling the word WAR. For the next three years, she 
reworked the piece with anagrams of the word: RAW, RAM, ARM 
and MAR all extend the meaning and underscore her message. 
Another rebuilt piece, Why? Devil in the Details, is a diabolical 
question mark with red-painted wood and plastic soldiers that 
turns a simple, child-like query into an anti-war plea. Plastic soldiers 
are again the focus of a work in her question mark series, Choking 
Hazard, a parental warning turned deadly.

Laky sees her work as her “best voice,” and she has spread 
the word as artist, teacher, and mentor: her art is exhibited in 
numerous private and public collections in Europe, the United 
States, and Asia and included in over 20 books; she has lectured 
throughout the United States and in 17 foreign countries; she 
founded the internationally recognized Fiberworks, Center for 
the Textile Arts, in Berkeley; and she helped develop an Arts 
Master Plan for the new 130-acre FDA campus in Maryland.

5JG�PQVGU�VJCV�VQFC[��VJG�pƂGNF�QH�VGZVKNG�CTV�RTQXKFGU�RGQRNG�
with a really broad range of possibilities. It’s very diverse, very 
interdisciplinary, and reaches into so many different areas; that’s 
what makes it so rich, intense, and exciting. In addition, human 
beings can connect to it very readily.” Artists are “stitching with 
thorns, carving logs, braiding hillsides, drawing with sticks, writing 
poems on leaves, and growing sculpture” in what represents a 
healthy response to our cyber age—a return to a more hands-
on approach to learning about the world. The outdoors has 
long been a source of inspiration to artists, but Laky hopes 
that “present explorations suggest a new relationship, entreat 
a lighter hand, acknowledge a greater interdependence, and 
propose a more profound respect for the world we live in—
hopefully moving us toward a more sustainable future.” 

For more on Gyöngy Laky’s work and upcoming exhibitions, visit 
www.gyongylaky.com.

Anne Lee co-authored Encaustic Art in the Twenty-First Century (2016) 

and a three-volume series, Artistry in Fiber (July 2017) covering wall art, sculpture, 

and wearable art (all from Schiffer Publishing). Gyöngy Laky and many other 

NBO members are featured in Artistry in Fiber: Sculpture. In addition, Anne has 

written articles for Fiber Art Now and the NBO Quarterly Review. 

OPPOSITE PAGE  
TOP: Past Tense��������CRRNG��RCKPV��CPF�EQRRGT�TQQƂPI�PCKNU��
22.5 x 22.5 x 3”  BOTTOM: Housing Starts; 2011; commercial 
wood molding, nails, and digital print; approx. 24 x 64 x 2”

THIS PAGE:  ABOVE:  Why? Devil in the Details; 2014; com-
mercial wood, plastic soldiers, screws, and paint; 
48 x 26 x 7”  BELOW: J’s Move; 2011; manzanita, paint, 
and screws; 12 x 48 x 4.5”
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CONFERENCES 
& RETREATS
June 28–July 2, 2017
Treadle Lightly
ANWG 2017 Northwest Weavers Conference
University of Victoria
Victoria BC, CANADA
www.anwgconference2017.com

July 18–23, 2017
Tradition and Innovation in Basketry IX
National Basketry Organization
University of Puget Sound
Tacoma WA
http://nationalbasketry.org

August 3–6, 2017
Weave Across Missouri
Missouri Basket Weavers Guild
Hilton Garden Inn
Independence MO
www.basketweavers.org/convention.html

October 25–29, 2017
2017 Convention
Association of Michigan Basketmakers
Shanty Creek Resorts
Bellaire MI
www.michiganbasketmakers.com

January 23–28, 2018
North Country Studio Workshops
Bennington College
Bennington VT
http://ncsw.org

March 23–25, 2018
Los Angeles Basketry Guild Retreat
Julian CA
www.labasketryguild.org

April 27–29, 2018
Baskets and Gourds: Containers of Our Culture
California Gourd Society
Visalia CA
http://californiagourdsociety.com/home.html

July 6–12, 2018
2018 Convergence
Handweavers Guild of America
Peppermill Resort
Reno NV
www.weavespindye.org

EXHIBITS
Ongoing–July 16, 2017
Tewaza no Bi: Bamboo Art from the 
Collection of Peter Shinbach
Portland Japanese Garden
Portland OR
https://japanesegarden.org

Ongoing–July 17, 2017
Rooted, Revived, Reinvented: 
Basketry in America
108 Contemporary
Tulsa OK
http://108contemporary.org

Ongoing–July 23, 2017
Beyond the Basics: Jackie Abrams and Friends
FiberWorks Studio
Madeira Park BC, CANADA
YYY�ƂDTGYQTMUICNNGT[�EQO

Ongoing–July 27, 2017
Gathering: Six Northwest Basketry Artists
Spaceworks
Tacoma WA
https://spaceworkstacoma.com

Ongoing–July 28, 2017
HGA: Small Expressions
Houston Center for Contemporary Craft
Houston TX
www.crafthouston.org

Ongoing–July 29, 2017
Courtesy of: Extraordinary Basketry, Textiles 
and Sculptures from N.W. Collections
Schack Art Center
Everett WA
www.schack.org

Ongoing–August 27, 2017
Making It in Crafts III
The Art Museum of Greater Lafayette
Lafayette IN
www.artlafayette.org

Ongoing–September 30, 2017
Colorful Baskets: Naturally and Dyed
Phillip Dickel Basket Museum
West Amana IA
www.facebook.com/philipdickelbasketmuseum

Ongoing–May 1, 2018
The Baskets Keep Talking
Sharlot Hall Museum
Prescott AZ
https://sharlot.org/home/permanent-exhibits

Ongoing–August 26, 2018
Coiling Culture: Basketry Art 
of Native North America

CALENDAR O
F EVEN

TS
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MEMBERSHIP
APPLICATION

JOIN ONLINE   Please visit our website for membership level descriptions: www.nationalbasketry.org/nbo-membership
,1+0|$;�2*10'   Call 617.863.0366. Please leave a message and we will return your call.
,1+0|$;�/#+.    Please send this form and a check (made out to NBO) to: National Basketry Organization, Inc., 
 PO Box 1524, Gloucester, MA 01930-1524 USA

S��NEW S��RENEW                 AMOUNT INCLUDED  $ _________________

Name_____________________________________________________________ Business/Organization ______________________________________

Address _____________________________________________________________________________________________________________________

City ________________________________________ State/Zip ________________________________ Country (if other than US) _________________

Phone ________________________________________ Email _________________________________________________________________________

MEMBERSHIP LEVEL   
S���Introductory Membership  1 year  $35 S���Enhanced Membership   S  1 year  $90     S  2 years  $175

S���Basic Membership   S  1 year  $65    S  2 years  $125 S���Advocate Membership   S� $250-$500

S���Please include a yearly mailing surcharge of $10 for Canadian members and $20 for all other international members.

CONSIDER GIVING A NBO MEMBERSHIP AS A GIFT!  Please make your tax deductible check payable to NBO  
and send to: PO Box 1524, Gloucester, MA 01931-1524, USA or apply and pay online at www.nationalbasketry.org.
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Emory University
Michael C. Carlos Museum
Atlanta GA
www.carlos.emory.edu/content/coiling-culture-
basketry-art-native-north-america

Ongoing–November 1, 2018
Native American Voices: The People–Here and Now
University of Pennsylvania Museum of 
Archaeology and Anthropology
Philadelphia PA | 215-898-4000
www.penn.museum/sites/nativeamericanvoices

Ongoing–February 4, 2019
Japanese Bamboo Art: The Abbey Collection
Metropolitan Museum of Art
New York NY
www.metmuseum.org/exhibitions/listings/2017/
japanese-bamboo-art

Ongoing–August 4, 2022
Woven through Time: American Treasures
Arizona State Museum
Tucson AZ
www.statemuseum.arizona.edu

June 25–July 2, 2017
Native American Arts Festival
Idyllwild Arts Academy
Idyllwild CA 
www.idyllwildarts.org

July 10–August 11, 2017
Inner Gold: Tressa Sularz
White Bear Center for the Arts
White Bear Lake MN
http://whitebeararts.org

July 20–September 2, 2017
All Things Considered 9: 
Basketry in the 21st Century
American Art Company
Tacoma WA
www.americanartco.com

July 27–August 22, 2017
Mixed Media Sculptural Fiber and Objects
Guardino Gallery
Portland OR
www.guardinogallery.com

August 4, 2017–September 24, 2017
FiberWorks 2017
Hardesty Arts Center
Tulsa OK
https://ahhatulsa.org

August 22–November 12, 2017
Rooted, Revived, Reinvented: 
Basketry in America
Lauren Rogers Museum of Art
Laurel MS
www.lrma.org

September 16–October 29, 2017
All Things Considered 9: 
Basketry in the 21st Century
Peters Valley School of Craft
Layton NJ
www.petersvalley.org

December 1, 2017–January 27, 2018
CraftForms 2017
Wayne Art Center
Wayne PA 
www.craftforms.org/exhibitions/craft-
forms-2017

February 2–May 6, 2018
Rooted, Revived, Reinvented: 
Basketry in America
Whatcomb Museum
Bellingham WA
https://whatcommuseum.org

March 29–June 9, 2018
All Things Considered 9: Basketry in the 21st 
Century
Society of Arts + Crafts
Boston MA
www.societyofcrafts.org

June 1–September 2, 2018
Rooted, Revived, Reinvented: Basketry in 
America
Houston Center for Contemporary Craft
Houston TX
www.crafthouston.org

October 19, 2018–January 12, 2019
Rooted, Revived, Reinvented: Basketry in 
America
South Dakota Art Museum
Brookings SD
www.sdstate.edu/south-dakota-art-museum

May 18–August 18, 2019
Rooted, Revived, Reinvented: Basketry in 
America
Fuller Craft Museum
Brockton MA
http://fullercraft.org

September 21–December 14, 2019
Rooted, Revived, Reinvented: Basketry in 
America
Ruth Funk Center for Textile Arts
Melbourne FL
JVVR���VGZVKNGU�ƂV�GFW

WORKSHOPS
June 19–July 2, 2017
Native American Arts Workshops
Idyllwild Arts Academy
Idyllwild CA 
www.idyllwildarts.org

June 23–25, 2017
Weavin’ in Winona  
Winona State University
Winona MN
www.weavinwinona.com

June 28, 2017–July 2, 2017
Treadle Lightly
ANWG 2017 Northwest Weavers Conference
University of Victoria
Victoria BC, CANADA
www.anwgconference2017.com

June 30–July 2, 2017
Birch Bark Berry Basket: Workshop and Field 
Harvest
North House Folk School
Grand Marais MN
www.northhouse.org/courses/courses/course.
cfm/cid/8

July 2–7, 2017
Nantucket Baskets—An American Original
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

July 6–11, 2017
Splint-Woven Basketry
Independent Study
Sievers School of Fiber Arts
Washington Island WI
https://sieversschool.com

July 7–11, 2017
The Art of Metal Mesh Basketry
Lanny Bergner
Peters Valley School of Craft
Layton NJ
www.petersvalleyworkshops.bigcartel.com

July 12–16, 2017
Willow, Basswood, and Cedar Bark Pouch
Karen Tembreull
Sievers School of Fiber Arts
Washington Island WI
https://sieversschool.com

July 16–22, 2017 
Sweetgrass Basketry—A Family Tradition
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

July 18–23, 2017
Tradition and Innovation in Basketry IX
National Basketry Organization
University of Puget Sound
Tacoma WA
http://nationalbasketry.org

July 28–30, 2017
Demystifying the Cathead Basket
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

July 30–August 5, 2017
Pine Needle Basketry
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

August 3–6, 2017
Weave Across Missouri
Missouri Basket Weavers Guild
Hilton Garden Inn
Independence MO
www.basketweavers.org/convention.html

August 4–5, 2017
Twining with Iris, Kudzu, and Bark
Matt Tommey Studio
Asheville NC
www.matttommey.com/basket-
weaving-classes.html

August 4–8, 2017
Willow Rib-Style Basketry
Jo Campbell Amsler
Peters Valley School of Craft
Layton NJ
www.petersvalleyworkshops.bigcartel.com

August 8–11, 2017
Basket Weaving for Beginners
Sievers School of Fiber Arts
Washington Island WI
https://sieversschool.com

August 11–12, 2017
Black Ash Basketry Workshop
Alice Ogden
The Basket Maker’s Catalog
Scottsville KY
www.basketmakerscatalog.com

August 18–20, 2017
Black Ash Fishing Creel 
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

August 21–26, 2017
Splint-Woven Basketry
Independent Study
Sievers School of Fiber Arts
Washington Island WI
https://sieversschool.com

August 25–27, 2017
Sculptural Paper Boats
Shannon Weber
Sitka Center for Art & Ecology
Otis OR
www.sitkacenter.org
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Amy Gross lives an examined life. And through her shadow box still lifes, her meticulous vivaria, and 

most recently Spora Mutatus, an installation reaching seven and a half feet, she presents her findings: 

beaded and embroidered flowers, body parts, bees and honeycombs, mushrooms, molecules, time, 

visual poetry—imagination.

Gross points out a vivarium. It resembles a closed terrarium, so popular with Victorians for showing off rare orchids 

or ferns. Suspended under a sparkling glass dome is a precious specimen. Although far from a transpiring tangle of 

greens, it does seem botanical, with round components resembling hedge apples or various types of coral or burrs 

of some kind. There are even detailed flies, just three-fourths of an inch long. But despite vivarium’s meaning of  

“place of life,” there is no life here. What we see is a construct of Gross’s observations, ruminations, sense of irony, 

and penchant for detail. It is fascinating—both familiar and mysterious.

During a 2015 residency at Arrowmont School 

of Art and Craft, Gross gave a presentation on 

her inspirations, approach, and methods. She 

described her twenty-four years as a textile 

designer, the work gradually shifting from hand 

to computer generated. “I felt like I was using 

two fingers on each hand,” she told me as a way 

of explaining her increasing dissatisfaction. Her 

first step to get back in touch with texture was 

making embroidered jewelry. At about the same 

time she moved from New York City to South 

Florida, where nature’s abundance is both lush 

and threatening.

“Our contact with nature is usually benign, 

composed, but even a simple walk outdoors 

is multi-leveled and subjective,” Gross says. 

“What catches our senses is chosen and 

heightened by our individual life stories.” 

Consider a tree branch fallen by the walkway. 

One woman, with careful gait, wonders if it 

will impede her exercise. Another’s attention 

is drawn to the broken limb by a woodpecker’s 

tapping or coloration. She can hear the faint 

“skritching” noise of insects, smell and observe 

the wood’s decomposition, but she can’t see the 

spores busily making tomorrow’s mushrooms.

Science and technology can reveal images of 

intricate worlds invisible to the naked eye, but 

because they exist for us only conceptually, 

objective standards, such as scale, don’t exist. 

This is where the artist takes over. “My plants are 

engineered by what I see and what I’ve learned,” 

says Gross, “heightened a bit by the theatricality 

of imagination. Translating my fascination with 

nature into sculpture, they come out shaped by 

my stories.”

Aggregating Vivarium showcases a body or reef 

of embellished forms. The color ranges from 

the fairest tints of red to maroon and russet, and 

the contrasting light and dark denote opposite 

“sides,” the shift from freshly opened to overripe. 

Each object requires hours of cutting shapes, 

REVERING  

LIFE’S 
UNSEEN 
TREASURES:

The Work 
of Amy Gross
BY SUZANNE SMITH ARNEY

TOP: Spora Mutatus (Detail)  A
BOVE: Spora Mutatus; 2015; fabric, beads, embroidery thread, yarn, paper, wire, straig

ht pins, plastic; e
mbroidery, beading, sewn  

and pinned to spheres; 90 x 70 x 14 in.  OPPOSITE PAGE  TOP: Collection; 2011; fabric, beads, embroidery thread, lace, yarn, paper, wire, pom poms, plastic, p
olymer 

clay; embroidery, beading, painting, manipulated paper, sewn to spheres, all objects within 8 in. BOTTOM:Aggregating Vivarium; 2014; fabric, beads, embroidery 

thread, yarn, paper, wire, straigh
t pins, glass 

dome and painted wood base; embroidery, beading, sewn and pinned spheres, suspended from top of glass 
dome; 17 x 17 x 11 in. 

BACKGROUND: Aggregating Vivarium (Detail)
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Embracing the phenomenon 

of nature as simultaneously 

ordered and irregular, sculptor 

Amy Genser interprets her 

impressions with her medium of paper. 

Using techniques she has developed 

and refined, she tears, cuts, rolls, stacks, 

and collages small tubes of papers to 

present intricate abstractions of natural, 

geographic, and celestial interpretations.

Her key environmental inspiration tends 

to be flowing water viewed from above. 

The influences of topographical and aerial 

maps, as well as views from space, are clear. 

Constantly observing the physical world 

and seeing it through the eyes of others 

as well, Genser points to glass artist Josh 

Simpson and his interpretations of earth 

from photographs taken by his astronaut 

wife. However, Genser uses those 

references as a jumping-off point rather 

than as a direct application. She has done 

some commission work that makes a 

commitment to authenticity, but prefers 

to allow her work the free ebb and flow, 

and so to change a composition to reflect 

her own imagination. Viewers may 

recognize a bend in a stream or a rock 

formation and can imagine themselves in 

the serene setting of a memory. Yet the masterful manipulation of the composition keeps the eye moving 

through the sculpture almost as if traveling through it to some future destination.

Genser first became enamored of working with paper in a class at Rhode Island School of Design while an 

MFA student, where she fell in love with the medium. She never looked back. In Genser’s words, “I never 

thought of myself as a fine artist. I didn’t feel I had anything profound to say. But playing with the paper 

sculpturally allowed me to find a way of creating the images I saw in my head, and of the beauty I saw in the 

world. I never would have taken the turn had I not taken that papermaking class, and been open to creative 

exploration.” She admits to an ongoing obsession with color, pattern, and texture that is clearly reflected 

in her art. Although she works mainly with mulberry paper, her third-floor home studio has hundred of 

papers collected from all over the world. “I treat the paper as my pigment,” she shares. 

Each rolled and shaped section takes on the layered effect of a highly textured painted canvas. The work 

usually begins with a choice of substrate, canvas or wood depending on the dimensions, and is painted 

with the beginnings of a composition. A mixture of acrylic and gel medium creates the first layer of texture 

that the paper will be adhered to. Next the papers are rolled. Pieces are cut or torn into about 12-inch 

strips of varying widths and then stacked with other colors from her stash of multi-colored papers to 

provide contrast and visual interest within each roll. She keeps in mind the overall effect needed as various 

levels of color are combined in ever-changing ways as they are rolled with each other. The rolls are then 

sealed and cut into varying sizes to provide the “pigment” 

for placement.

Amy tends to work on one composition at a time. The paper 

rolls are arranged, rearranged, and manipulated in groupings 

until she is satisfied and then they are moved to the canvas. 

She prefers to work this way so that she can visualize the 

possibilities before adhering the pieces. How the cut rolls 

are arranged determines how they interplay with each other 

and provide even more sense of change, color, and patterns. 

Placing the now individual small tubes next to each other 

develops a sense of movement and relationships. It is not 

unusual for Genser to move pieces on and off repeatedly to 

find just the right juxtaposition for the composition. She will 

continue to go back to the rolling process on and off as she sees 
OPPOSITE PAGE

TOP: Beeswax; 

2012; paper and 

acrylic on 

Masonite board; 

18 x 18 x 1.5 in.
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TEAR, CUT, ROLL

THE WORK OF AMY GENSER

BY TRUDI VAN DYKE

When I’m 
deep into 
a project 

I feel like
 I can’t 

work fast 
enough. The 

images of 
what I 

want to make 
constantly 

ÃVh]�i]gdj\]�
my mind.   
– Amy Genser
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V
iewing All of Everything: Todd Oldham Fashion 
(April 8–September 11) at the Rhode Island School 
of Design (RISD) Museum you wouldn’t guess that 
multi-talented designer had given up fashion. That’s 
how timeless his designs are.

Oldham learned how to sew and embroider by watching his 
grandmother and mother. While growing up in Corpus Christi, 
Texas in the 1960s he designed his own clothes from thrift store 
and trash can finds.

Fast forward to 1989, it’s New York City and Todd Oldham has 
taken the fashion world by storm with his glittering styles. His 
designs were a tiered process: He would create the patterns, do 
the cutting, and whatever 
stitching was needed. After 
that, everything was shipped to 
a 400-year-old textile business 
in India where the hand 
embroidering was done. From 
there the designs went to an 
artist in Texas to be coordinated. 
Once the ensembles were 
returned to Oldham he hand 
stitched beads and sequins or 
embedded Swarovski crystals.

In 1997 Oldham walked away 
from fashion saying it was 
“too noisy.” He put his creative 
talents to work in other ways: 
authoring twenty-four books, 
hosting “Todd Time” on MTV, 
becoming creative director 
at Old Navy, and designing 
furniture for La-Z-Boy, to name 
a few.  With Tony Longoria, his 
partner in life and business, he struck a deal with Target to sell 
Oldham’s Kids Made Modern art kits for children.

According to All of Everything curator Kate Irvin: “This exhibit 
took two years to put together. Todd was given an honorary 
degree from RISD in 2014. I heard him talk about these 
fashions and saw them as they came out of their storage boxes 
at his New York City studio. I thought this would be a perfect 
story to tell here.”

The seventy-two fashions in the exhibit were previously seen by 
the public only once—on the runways of shows in New York 
from 1990 to 1997. After each of the shows Oldham boxed and 

archived the ensembles, along with purses, shoes, hats, and jewelry.
On the walls of one of the galleries at RISD, videos feature 
Cindy Crawford, Tyra Banks and Naomi Campbell swishing 
down the runway in Oldham’s designs. Turn around and you see 
mannequins wearing the real togs: the Tuft Print Faux Fur with a 
faux fur leopard coat, printed blouse with Swarovski crystals, and 
satin pants bedecked with beads and sequins; and the Tuft Print, a 
quilted coat, dress, and purse, all studded with Swarovski crystals.

Adding to the glimmer are cases exhibiting 40,000 buttons 
and belt buckles made in white metals and porcelains at 
Oldham’s studio.

Kate Irvin, the RISD curator, said this about him: “Todd Oldham 
is my favorite designer.” She 
went on to say, “Todd is gifted, 
very giving, always curious, and 
so respectful of the expertise of 
other artists.” The main gallery 
showcases the RISD Ensemble, 
a dress designed by sixty 
RISD textile students under 
Oldham’s tutelage. The linen 
skirt was hand painted in hues 
of greens, blues and pinks, the 
top knitted with strips of the 
skirt material. The students 
hand embroidered the dress 
with sequins.

Fashions here run the gamut 
from the Old Master-New 
Mistress dress with a sheer 
taupe blouse set off by 
24-karat gold buttons, a skirt 
adorned with sequins and 
beads, and an embroidered 

image of the Mona Lisa, to the skimpy Love Ball dress of 
interlaced red pipe cleaners, to the Peek-a-Boo Ensemble, a 
seemingly simple, elegant black dress of Chinese lace until 
viewed from the back, when it becomes satin hot pants beneath 
an open-weave lace panel.

All of Everything offers visitors the opportunity to see how far 
Todd Oldham pushed the fashion-design envelope. For more 
information visit: risdmuseum.org.

Fran Folsom is a journalist who writes about arts and culture. She 
particularly admires artists who incorporate textiles into their designs.
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OPPOSITE PAGE
TOP LEFT: Love Ball Dress created by interweaving and looping red pipe cleaners together. 1991 Image courtesy of RISD 
TOP RIGHT: Cindy Crawford wearing Todd Oldham’s Positano Tile Dress from his Spring 1996 collection. Oldham hand stitched sequins, beads and 
Swarovski rhinestones to it. 
BOTTOM LEFT: Dashiki Ensemble; The embroidered stole is studded with sequins. The stretch satin top and trousers glimmer with beads and sequins. 
BOTTOM RIGHT: Old Master-New Mistress Ensemble; Taupe lame shirt offset by 24-karat gold buttons. The image of the Mona Lisa was hand 
embroidered onto the skirt. Fall 1992 collection. Image courtesy of RISD
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ALL OF EVERYTHING
TODD OLDHAM FASHION

BY FRANCES J. FOLSOM
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F rom her studio in a restored mill outside of Providence, 

Rhode Island, Anastasia Azure combines her experience 

in jewelry metal arts with her instincts in weaving on a 

conventional floor loom to create graceful, undulating 

woven sculptures. In Azure’s words, “Essentially, my work is woven 

dimensional fabric. I weave and integrate structural form into fabric 

and I also shape the fabric afterward. I feel that my weavings truly 

breathe life when they exist in the third dimension.”
Azure’s workspace is tucked in a corner studio of an active, urban 

artist and business community. In this long, narrow space, she has 

divided her studio into a jewelry-making and metals area and 

a weaving space. Upon the writing of this article, she is eagerly 

awaiting the arrival of a second floor loom. She remarks with a 

sparkle in her eye, “I have measured carefully and have just enough 

room to snug the new one up next to the current loom. I can’t wait!”

Azure began focusing on jewelry making in high school. A stint at 

the Revere Academy of Jewelry Arts in San Francisco, a major in 

jewelry metal arts at the California College of the Arts (CCA), and 

a three-year artist-in-residence position for the Fibers Department 

at the Appalachian Center for Craft informs the jewelry she has 

made for over twenty years. At CCA she explored larger-scale work 

when she had the opportunity to take a weaving class from Lia 

Cook. That experience fundamentally changed her life’s work. Her 

initial instinct was to dress the loom with indigo-dyed silk and a 

16-gauge steel wire warp. She honed this technique to make jewelry 

with ikat-dyed yarns, nylon monofilament, and metals.
Azure was ready to push the capabilities of the loom. She continued 

to search out materials that had more “give.” Living near one of the 

busiest fishing ports in the United States gave her the solution that 

she was craving. She stumbled upon a fishing supply store after 

a walk along the New Bedford Harbor. This is where Azure first 

discovered the possibilities of commercial fishing line. It offers the 

best qualities of both metal and fibers. Even better, she discovered 

that the transparent fishing line enthusiastically accepts vivid color 

when dyed and that color is enhanced when light travels through 

it. And with that, her new work was born, replete with luminous 

color, unexpected three-dimensionality, and continuity—lacking a 

beginning or end.

THE SCULPTURAL WEAVING 
OF ANASTASIA AZURE

BY MARCIA YOUNG

LEFT & BACKGROUND: 
Peacock; 2015; brass, color coated copper, RNCUVKE�ƂNCOGPVU�CPF�F[GF�ƂUJKPI�NKPG��FQWDNG�ENQVJ�YGCXKPI�OGVJQF�����Z����Z���KP�

OPPOSITE PAGECENTER: Angle Up Close��������RCVKPC�EQRRGT�CPF�ƂUJKPI�NKPG��FQWDNG�ENQVJ�YGCXKPI�OGVJQF��CRRTQZKOCVG�DTCEGNGV�UK\G�
$1661/��#\WTGoU�LGYGNT[�OGVCNU�UVCVKQP�
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THE FOLK SCHOOL 
CHANGES YOU.

Engaging hands and hearts since 1925. Come enjoy making crafts and 
good friends on 300 natural, scenic acres in western North Carolina. 

JOHN C. CAMPBELL FOLK SCHOOL
folkschool.org              1-800-FOLK-SCH

BRASSTOWN                    NORTH CAROLINA

September 3–8, 2017
Rib Basketry: Beginning and Beyond
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

September 5–10, 2017
3-D Sculpture Workshop
Shannon Weber
The Art Loft
Rockland ME
http://artsandculturaltravel.com 
September 11–15, 2017
Willow Baskets to Grow and Weave
Jo Campbell Amsler
Sievers School of Fiber Arts
Washington Island WI
https://sieversschool.com

September 13–15, 2017
Art of Basketry with Mixed Media
Shannon Weber
Multnomah Station
Portland OR
Details TBA
September 13–17, 2017
2017 Annual Tidal Twinings Retreat
Columbia Basin Basketry Guild
Camp Magruder
Rockaway Beach OR
www.basketryguild.org/retreat_2017

September 27–30, 2017
Willow Baskets—Three Workshops
Jo Campbell Amsler
The Basketmaker’s Catalog
Scottsville KY
www.basketmakerscatalog.com/ps

September 29–30, 2017
Sculptural Vessels with Kudzu, Bark, and Metal
Matt Tommey Studio
Asheville NC
www.matttommey.com/basket-
weaving-classes.html

October 1–6, 2017
Coastal Basketry and Barrier Island Ecology
Pamela Zimmerman
Chincoteague Bay Field Station Education 
Center
Wallops Island VA
www.roadscholar.org 
October 1–7, 2017
Pine Needle Basketry: 
A Contemporary Approach
Clay Burnette
Arrowmont School of Arts and Crafts
Gatlinburg TN
www.arrowmont.org

October 1–7, 2017
Building a Basket: An Exploration of Techniques
Lois Russell
Snow Farm: The New England Craft Program
Williamsburg MA
www.snowfarm.org

October 14–15, 2017
6YQ�6GTTKƂE�$CUMGVU
Pamela Wilson
Peters Valley School of Craft
Layton NJ
www.petersvalleyworkshops.bigcartel.com

October 15–21, 2017
Collect and Connect
Jackie Abrams
Arrowmont School of Arts and Crafts
Gatlinburg TN
www.arrowmont.org

October 20–22, 2017
Pine Needle Basket Workshop
Nadine Spier
2CEKƂE�0QTVJYGUV�#TV�5EJQQN
Coupeville WA
JVVR���RCEKƂEPQTVJYGUVCTVUEJQQN�QTI

October 21–22, 2017
Willow Basketry
Roots School
Bradford VT
https://rootsvt.com

October 22–27, 2017
Cannon County Style White Oak Egg Basket
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

October 26–28, 2017
Hexagonal Weave Basket Workshop
Jackie Abrams
The Basketmaker’s Catalog
Scottsville KY
www.basketmakerscatalog.com/ps

November 5–10, 2017
Coastal Basketry and Barrier Island Ecology
Pamela Zimmerman
Chincoteague Bay Field Station Education 
Center
Wallops Island VA
www.roadscholar.org

November 17–19, 2017
Wild Naturals
Peggy Wilcox 
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

November 18–19, 2017
Birch Bark Plaited Basketry
Roots School
Bradford VT
https://rootsvt.com

November 29–December 2, 2017
Woven Ornaments and Decorations
John C. Campbell Folk School
Brasstown NC
www.folkschool.org

December 1–2, 2017
Kudzu Harvesting and Weaving Workshop
Matt Tommey Studio
Asheville NC
www.matttommey.com/basket-
weaving-classes.html

December 3, 2017
Twined Basketry
Roots School
Bradford VT
https://rootsvt.com

January 23–28, 2018
New Uses for Ancient Techniques
Lois Russell
North Country Studio Workshops
Bennington College
Bennington VT
http://ncsw.org

January 23–25, 2018
2018 Weaving in the Sunshine State
Crowne Plaza at Bell Tower Shops
Fort Myers FL
www.brightexpectationsbaskets.com

April 27–29, 2018
Baskets and Gourds: Containers of our Culture
California Gourd Society
Visalia CA
http://californiagourdsociety.com/home.html

July 6–12, 2018
2018 Convergence
Handweavers Guild of America
Reno NV
www.weavespindye.org

CALL FOR 
ENTRIES
Ongoing–July 16, 2017
Ongoing–July 16, 2017
FiberWorks 2017
Hardesty Arts Center 
Tulsa OK
JVVR���ƂDGTCTVKUVUQM�QTI�ƂDGTYQTMU�����

Ongoing–September 15, 2017
Craft Forms 2017
Wayne Art Center
Wayne PA
www.craftforms.org/call-for-entries

SUBMISSIONS 
Do you have an idea, news, 
or event to share? We want 
to hear from you!
Spring    FEBRUARY 1  
Summer    MAY 1
Fall    AUGUST 1  
Winter    NOVEMBER 1

Send inquiries to: nbonews@
nationalbasketry.org

EDITORIAL OFFICE
0CVKQPCN�$CUMGVT[�
Organization, Inc.
PO Box 1524, Gloucester MA  
01931-1524, USA | 617-863-0366

MEMBERSHIP RENEWALS
Members will receive  
renewal notices on their  
membership anniversary. 
Questions? 617-863-0366

SUBSCRIPTIONS
NBO Quarterly Review is 
complimentary to members 
of the National Basketry  
Organization. Application can be 
made online or you can mail 
the application form on page 26. 

As always your letters 
and opinions are welcome!

ADVERTISING 
www.nationalbasketry.org 
nbonews@nationalbasketry.org 
617-863-0366
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PO Box 1524
Gloucester, MA 01931-1524, USA

WWW.NATIONALBASKETRY.ORG

Wide Variety 
Basketweaving 
Materials
Seat Weaving Supplies
Waxed Linen Thread
Beading Supplies & more …

Royalwood Ltd. 
517 Woodville Rd. 
Mansfield, Ohio 44907

1.800.526.1630
www.RoyalwoodLtd.com

SUI PARK

UPCOMING  
 stories! 

SCOTT GILBERT


